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The 12th International ISMN Panel
Meeting took place in Berlin on May 3,
2004, by invitation of the International
ISMN Agency. The venue was the
Staatsbibliothek zu Berlin Preußischer
Kulturbesitz.

g

O PENING

The host of the meeting, Dr. Hartmut
Walravens, welcomed the participants
on behalf of the Director General of
the Staatsbibliothek. He gave a short
overview of the eventful history of the
library the origins of which date back
in history to almost 350 years; and its
two sites which were united under a
new institutional roof after the reunification of Germany.
Dr. Walravens stressed the importance of the ISMN panel meetings as a

forum to exchange ideas and experiences and further the discussion between agencies from different countries
or regions. Publishers and traders, although being in full sympathy with the
potentials of the ISMN, were not particularly interested in panel meetings as
a rule. In addition, publishing houses
and trade personnel changed relatively
often.
The ISMN, in fact, was initiated by
IAML members of the UK branch;
they have been instrumental in the
launch and promotion of the ISMN.
IAML colleagues were very important
multipliers, being around for a long
time. Therefore, it was for good reason
that IAML was particularly well represented at the Berlin panel meeting.

John Roberts (l.) and Dr. Joachim Jaenecke
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S TATUS R EPORT OF
I NTERNATIONAL ISMN

THE
AGENCY

Dr. Walravens referred to the fact that
the ISMN was slowly coming of age. In
November 2003, the standard celebrated its 10th anniversary. Dr. Walravens
was pleased to see that the ISMN had
established itself firmly with forty-four
regions or countries having joined the
ISMN community up to the end of
2003. Among those, one finds countries
with an important market for printed
music, but countries with only a small
output of printed music as well.
In 2003 alone, the International
Agency had the pleasure of welcoming
five new countries with which new contractual agreements were signed: Israel,
Georgia, Azerbaijan, Republika Sprska,
and Serbia.
The U.S. ISMN Agency, unfortunately, is still in limbo. R.R. Bowker has
agreed to administer the ISMN; they
built a website and it is possible to order ISMNs online. Yet, as of now the
International ISMN Agency has not received a contract from them. It goes
without saying that the U.S. market will
be crucial for the further development
of the ISMN.
The 5th edition of the MPIID appeared in December 2003 at K. G. Saur
Publishing in Munich. First published
in 1996, the MPIID serves as an indispensable tool for the market of printed
2
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music world-wide, and it does not sell
too badly considering the fact that the
market is very restricted. The latest edition of the directory offers an increase
in data of about twenty percent compared with the last edition. Addresses
and contact numbers of 17,800 publishers of music notations in ninetynine countries are listed, among them
1,700 digital suppliers.
In addition to the information updates and supplements offered by the
local and national ISMN agencies and
other libraries and institutions, the
International ISMN Agency undertook
the task of contacting directly all
15,600 publishers listed in the 2003
edition of the directory.
The Internet has become an important source for printed music. The
Internet publisher, as a rule, is a very
specialised supplier; it is difficult, if not
impossible, to get address data beyond
the URL. Some of these publishers are
not publishers in the strict sense of the
term, rather reprinters. Yet the information concerning this group of digital
suppliers is of major importance for the
worldwide MPIID community.
Data sheets delivered by the national or regional agencies remain the primary source of information. The International ISMN Agency works only as a
catalyst and facilitator.
In May 2003, the 11th ISMN Panel

Meeting was organized in cooperation
with the Slovenian ISMN Agency in
Ljubljana. The meeting turned into a
marvelous experience for all participants. The minutes of this very fruitful
meeting were published in the ISMN
Newsletter 13, a yearly publication on
ISMN matters of all kinds.
The text of CD-ROM publication
“ISMN. The New Standard” was translated into Serbian; the CD-ROM now
includes language versions in English,
French, German, Spanish, Czech, and
Serbian. An extended version of this
multimedia publication will be available in 2004.
In February 2003, the “Deutsche
Musikverlegerverband e.V.” (DMV) in
Bonn took over responsibility for the
International Standard Music Number
in Germany, Luxembourg, Switzerland,
and Austria. On behalf of the “Deutsche Musikverlegerverband,” the company DE-PARCON/ACAMAR has
been managing the ISMN office since
then.
After the first ten years of the International Standard Music Number, we
are still building the infrastructure for
the standard and try to support the development of appropriate applications.
The trade does not use the ISMN at the
current time. We have to make it clear
to our partners that there are potentials
to be developed.

Katrin Spitzer and Antonio Álvarez Cañibano
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ISMN F INANCES

The financial situation of the International ISMN Agency is still a bit precarious. The Agency is financed by the
annual contributions paid by the national and local agencies. Yet, as in previous years, not all agencies were in a
position to pay the fee on time or had
to refrain from paying at all which led
to considerable financial problems.
One originally had hoped to get some
money from the big market players, the
United Kingdom, Germany, and
France. The German ISMN agency is
not in a position to pay anything at the
moment, and the U.K. agency contributes much less than had been originally suggested. One can only praise
the French agency for its generous financial support. Another word of
thanks goes to all the other organizations, mostly national libraries, which
provide regular and reliable financial
support for the ISMN system.

g

P ROGRESS R EPORTS OF
N ATIONAL /L OCAL ISMN
A GENCIES

THE

4 Shukrije Rama of the local ISMN
agency in Kosova pointed to the fact

that the contract with the International
ISMN Agency had been signed in 2002
only. In Kosova, an area with grave financial problems, only very little music
publishing is taking place. A close cooperation has been established with the
local ISBN agency.
4 In Croatia, a country with an
ISMN history which reaches back to
November 1995, eighty-one music publishers have been assigned an ISMN
yet. As Breza Šalamon-Cindori indicated, thirty percent of the music publishers are author publishers. An average of
one hundred fifty titles of sheet music
are published in Croatia yearly.
4 Antonín Je£ábek (Czech Republic)
referred to the small number of
publishers of printed music in his
country in comparison to the book
publishers. Fifty-one music publishers
apply the ISMN up to now. In summer
2004 the National Library of the Czech
Republic will switch to MARC 21
which will mean also some changes in
the operation of the Czech ISMN agency. A database of music publishers is
maintained in the ALEPH system. A
printed version of this database is published as a supplement to the annual directory of Czech book publishers.
4 Berit Holth (Norway) reported
about the ISMN work of the
Norwegian ISMN Agency since 1996.
With fifty-six music publishers apply-

ing the ISMN and about six thousand
items of sheet music being printed with
an ISMN, one can safely say that the
ISMN system is fully functioning in
Norway.
4 Hanna Zawado (Poland) informed
about the ISMN work which started in
her country two years ago. Today, all
fourty-seven Polish publishers of printed music participate in the ISMN system. National tax regulations still favor
the application of an ISBN lowering
the tax burdon on these publications,
while publishers of ISMN items have to
cope with full tax rates.
4 Susanne Sugar (Denmark) pointed
out that the question of how to deal
with the growing number of digital
publications of printed music is very
topical currently in Norway. A paper by
the International ISMN Agency (cf.
ISMN Newsletter 13, pp. 5–10) was
distributed to all parties interested.
Susanne Sugar announced that the
Berlin panel meeting will be the last she
will be able to attend before her retirement. Dr. Walravens thanked her
whole-heartedly for her continuous and
efficient support over the years, the
ISMN system has profited immensely
during the last ten years.

g

R OUND TABLE : T HE F IRST
T EN Y EARS OF THE ISMN.
R ETROSPECTS AND P ROSPECTS
Participants: Ulrich Wegner (chair),
Malcolm Jones, Tilman Hans Kannegiesser, Wolfram Krajewski, John
Roberts, Regina Steinhäußer
4 U. Wegner: After ten years there
are 44 countries which have joined the
ISMN system and about 1,700 music
publishers who are now applying the
ISMN. These represent the bare figures
but there are inevitably more issues to
discuss about the ISMN, namely its applicability in the day to day work of the
music world.
Firstly, I would like to take a look
back. Mr Jones, ten years ago the
British music librarians paved the way
for the ISMN. As you participated in
the discussions at that time, what ideas,
expectations and assumptions really
ISMN Newsletter 14 (2004)
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Visiting the German National
Broadcasting Archives (DRA)

guided you as one of the initiators of
the ISMN?
4 M. Jones: I suppose, thinking back
all that time, as practising librarians
who were convinced of the value of a
computer system for information retrieval and for other aspects of library
management, we saw that our colleagues in the book world were taking
full advantage of the ISBN both to
communicate with colleagues in the
publishing and distribution chain and
for internal library processes. We were
quite simply envious of the advantages
it brought and wanted to be able to do
this with music.
We were aware that there was, at
that time, quite a lot of catching up to
do with music. There were a number
of new developments in the bibliographic control of music which were
mostly made possible by the wide
spread use of computers and the fact
that they were starting to become available on everyone’s desk; and it was for
that reason that some of us started talking about it.
4 U. Wegner: As music librarians
strongly voted for it at the beginning,
did the ISMN actually find its way into
the day-to-day work of the librarians?
4 M. Jones: It found its way into a lot
4
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of music libraries. It has missed finding
its way as completely as we might have
hoped for one or two largely technical
problems, associated with administration and finance. These recurring issues
are fairly well known.
4 J. Roberts: In the order process a
great deal depends on the particular
systems or policies that are being used
by the libraries. There isn’t a standardised form for what information should
go into an online order. Now, in many
cases, libraries are doing ordering on
the bases of bibliographic information
supplied by vendors.
When you talk about the California
library system and the way that it
orders material, as far as scores or
books are concerned this is done centrally. It is not done by the music
library itself. The order people will not
even use the ISBNs; they say it’s too
much trouble to enter the ISBNs and
the dealer will send in the right things
anyway because the dealers have their
information anyway.
One of the problems that is particular to music and therefore will be applicable to the ISMN is that any system
that libraries develop or buy for
purposes of online cataloguing and retrieval is going to entail a certain

amount of compromise. In the particular case of dealing with a large university library and the complex needs it has,
there are going to be priorities as to
what enhancements you require. The
reality is that, whenever there is an enhancement which is primarily or only
of interest to the music community, it
doesn’t end up very high on the list!
And so within that environment getting a separate field created for the
ISMN would be extremely difficult.
Therefore many libraries will ultimately
ask why they should use such a number
if they do not have a system that can retrieve it.
4 U. Wegner: Let’s leave the area of
music libraries and switch to the music
publishers and retailers market in Germany. In Germany, publishers are complaining that sales and profits drop due
to different reasons. On the other
hand, the trade of printed music is becoming increasingly international and
rationalisation seems to be of top priority. Do these developments underline
the growing importance of the ISMN
for the trade?
4 T. Kannegiesser: I think music publishing and trade in Germany, but also
in other countries, has always been a
rather old fashioned business. When

Inside the German
National Broadcasting
Archives (DRA)

the ISMN came up, there was a certain
reluctance – to say the least – to invest
in human resources to simply key all
these fantastic new numbers in.
First of all, the most important publishers have always had their individual
numbering system which has of course
nothing to do with standardisation. For
a publisher like Schott for example,
many of you will know the abbreviation
“ED,” which in this case stands for
“edition.” “ED” plus a certain number
of digits denotes a Schott publication.
So what made a music publication a
trade mark, was a combination of letters and numbers.
At the same time there was a concentration in warehousing and distribution which had catalytic consequences;
most of these warehouses very quickly
didn’t accept publications without
ISMN anymore. This forced us to provide ISMNs for all existing publications
as soon as possible. And nowadays as a
publisher, if you wish to apply for a
warehouse or distributor to distribute
your catalogue, the first question you
face is “are your publications ‘ISMNed’ or not?”
4 U. Wegner: In a recent interview,
Peter Hanser Strecker from Schott
Publishers stated that the technical

equipment of an average music shop in
Germany is a far cry from the technical
equipment of an average German book
shop. Are the markets for books and
for printed music so different?
4 R. Steinhäußer: Customers who visit our music shop might know the
ISMN of the item which they intend to
buy, but when they ask for the item,
they tell us only the title of the composition, not the ISMN. In the computer
we have the edition numbers of the
publishing houses and we also have in a
special place the ISMN. However, ordering is done only with the publisher
number. Moreover, most of the ordering by the libraries is done in the same
manner, i.e., by not using the ISMN.
4 T. Kannegiesser: Printed music editions usually have an edition number
and people were comfortable with this.
Everybody knew what “ED ...” or “BA
...” indicated and there was no need to
re-equip your business with a new and
expensive computer system at a time
when there was no standardised, suitable and easy to handle software for it.
It worked without. For this reason, the
music publishing and music trade was a
bit slow in applying the ISMN.
Today the situation has improved:
we have the IDNV database. We have a

few warehouses who tell the retailers:
please use online ordering with the
ISMN and we will give you an extra
discount. In terms of margin cuts and
profitability this is naturally a very attractive offer. Software might allow you
to select the ISMN, and the system will
automatically overnight spread your orders over the various distributors. This
is very easy and simple and a time-saving way to order.
4 U. Wegner: Mr Krajewski is responsible for the IDNV, the largest
database for printed music on the market. He predicts that the ISMN will
have a prosperous future after more applications based on the standard have
entered the market. Could you explain
how you perceive this?
4 W. Krajewski: When we started the
IDNV, we discovered that the numbering systems on offer were a bit confusing. We have the publisher’s ordering
number, the ISMN as the most important number for printed music material,
the ISBN which is often used by international publishers and on the American market for printed music; furthermore even EAN or UPC are used for
some items. All together you may find
two or even more different numbers
and barcodes used for one item!
ISMN Newsletter 14 (2004)
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In the IDNV we offer all the numbers to help the user to find an item
succesfully. But it would be easier,
more clearly and more user-friendly to
concentrate on one number only. Consequently this should be the ISMN as it
is the official number for printed music
and offers the ability of barcode scanning. If all the publishers decide to do
so, everything will be easier.
This begins in editing a comprehensive and up to date database like the
IDNV and ends in the daily business of
libraries, retailers, musicians and publishers. Last but not least, interfaces
and the order exchange, which we offer
very successfully with the IDNV ordering system, would be even easier to use,
if the ISMN were the worldwide
unique identifier for each item.
4 U. Wegner: A growing number of
Internet music publishers are offering
downloadable digital notations. Is the
Internet a place where the ISMN can
develop its intentions?
4 T. Kannegiesser: Each of the downloads available at Boosey & Hawkes
has and must have an ISMN which features on it somewhere when you print
it out on your printer. It has to have an
ISMN in order for the royalties account
system to work; the online sale needs to
be somehow booked and later accounted to your author. For
classical music, I believe
that musical downloads
are not such big business;
pop music is entirely different. Song sheets which
you can supposedly transpose to apply to your saxophone or clarinet may be.
We need to insure that
everybody who offers
downloads – a digital
product and a sheet music
product at the same time –
allocates an ISMN to the
publications he offers.
That’s quite important.
I think that if you want
to sell something and if
you want to publish it, you
need identification and so
why not use ISMN for the
material. If you publish it
on paper or on the Internet it’s the same; the
ISMN provides a unique
6
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identification for the product.
4 H. Walravens (from the auditorium): When we started ISMN years ago,
many and myself included were perhaps a little optimistic. We looked at
the example of the book industry and
the ISBN where the whole bibliographic information, the ordering and distribution and the royalty calculation are
based on this number. So as the music
industry complained about shrinking
margins I thought well what a wonderful way of dealing with this issue, cutting costs, rationalising, and so on.
What happened is exactly what you
described; for some reason the ISMN
became popular in so far as some users
and some publishers said this is the way
to go while many other said that they
didn’t really know if it was and somehow a really efficient ordering and distribution system functioning on the
basis of ISMN has been really very difficult to realise. I am not sure what the
future will be despite the named advantages.
There is a whole network of individual factors that are standing in the way.
For me it was just proof of the difference between theory and practice.
4 R. Steinhäußer: We have for instance perhaps 300,000 titles in our
company computer, and we also work
Malcolm Jones

with a scanner. We are just not used to
doing our normal ordering with the
ISMN number within our system, and
it would take a very long time to convert all the publisher numbers into
ISMN numbers.
4 T. Kannegiesser: The other thing is
that the ISMN number is so “unerotic.” An ED number or a BA number is
linked to a certain prefix and then a
following internal number where everybody sees it and recognises it as Mozart
for example. There is a feeling that the
ISMN will never be able to replace;
and it is not its duty to do that.
4 M. Jones: I wonder if we are not
coming back to the same old problem
that we discussed with David Whitaker
all those years ago about whether the
number really needs to mean anything
to you?
I have always envisaged that, when
the ISMN system is working properly,
no human being will have anything to
do with an ISMN or will care whether
there are nine digits because the only
reason for having an ISMN is to enable
computers to talk to computers. And
for different computers which catalogue things in different ways, which
have quite different internal structures,
and use different operating systems,
communication at the most simple basic level would be via a
number which says this pile
of data equals that pile of
data.
The one thing I understand computers as being
good at doing is making
connections so if you have
got both numbers and if the
software is designed properly, it should not matter in a
sense what you do. Nor
should you need to be able
to know from the numbers
that this is a composition by
Johann Sebastian Bach because once you enter the
number, your display screen
calls up a record of data and
that is what provides all the
necessary details such as the
composer and publisher etc.
That was the vision at the
beginning. Is it so utopian
ten years down the road?
4 T. Kannegiesser: We are

happy to work with the ISMNs in
warehousing and cataloguing, putting
them into our printed material but we
don’t want to forget about our old traditional numbers. A music publication
is not a vegetable or a computer or a
bottle of water, it’s a very specific lookand feel-related content product. There
are indeed certain requirements in the
globalised world and between computers. We have no problems fulfilling
these, but we want to be permitted to
keep our branded identity.
4 M. Jones: It was not my intention to
tell you what to do. But I would like to
understand why people find it
necessary to keep both these numbers
and indeed when producing a new
piece of music why they add two numbers to it when they only need to add
one. Surely adding one is less work
than adding two, or am I being naive?
4 T. Kannegiesser: The combination
of characters and digits provides a certain identity in very many respects.
There are quite a few people coming
into our shops not having a hand held
and not ordering from their hand held
computer reading ISMNs. They say I
want a publication and describe the
physical appearance, name the publisher and say that it has something to do
with Bach for example. So you go to
the shelf and you sell them a part. If
somebody comes in with an ISMN
which is wrong or misread or anything
else or is actually an ISBN, not an
ISMN, then the person behind the
counter cannot help.
This linkage between names and traditional numbers is so close that it cannot and should not be broken up.
4 W. Krajewski: I think it must not
be. But the ISMN should be the main
and unique identifier for an item and
the traditional order number can be offered as an additional information. So
you can chose the best way to handle
the material. Sometimes it may be better to work with the order number if
you have it in mind and are more used
to it. And there are also situations when
the ISMN by barcode scanner is the
better solution, e.g. at the cash desk or
when going through the stock.
4 J. Roberts: From the librarians
point of view and particularly at the
cataloguing stage, having multiple
numbers for the same thing is good be-

cause it offers a variety of options in the
way that you can retrieve the material,
if it is catalogued in this way. And you
often need more than one option because if there is something wrong with
the information of one kind, then you
have another avenue.
We shouldn’t see this necessarily as
redundancy; it is useful to have a standard numbering system of this kind
even if there are other numbering systems in existence.

g

T HE ISBN S TANDARD
R EVISION : A LSO A M AJOR
C HANGE FOR THE ISMN?
Like last year, Dr. Hartmut Walravens
reported on the current state of affairs
concerning the ISBN standard revision
and its possible effects on ISMN. The
general concern that the current ISBN
contingent would not last led to the de-

cision that from January 1, 2007, the
thirteen-digit ISBN would be
introduced into the booktrade. The
EAN Bookland code 978, currently already used by EPOS systems, will from
2007 onwards prefix the ISBN. The
check digit will be calculated according
to the 10 modulus EAN algorithm.
A further possibility for the extension of existing ISBNs will be the use
of the EAN prefix 979 which is now
used for ISMN only. The first tenth of
979 will still be used by ISMN, leaving
the other nine tenths for ISBN. In
Hartmut Walravens’ opinion thus there
will be no danger of running out of
contingents. The new standard will also
give more precise definitions regarding
the identification of electronic publications.
The Draft International Standard,
being currently in ballot, will be finalized in June, 2004. The next Working
Group Meeting will take place in Paris
at the end of July.
It was discussed if – like ISBN – the
Dr. Hartmut Walravens (l.) and John Roberts
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ISMN should change to 13 digits using
the EAN prefix 979 in order to harmonize the two similar identification systems and avoid practical problems. The
participants consented unanimously in
favour of this proposal.
ISO should be approached by the
ISMN community for a change in the
ISMN standard, the amended standard
should be sent as a draft.

g

M USIC D ATABASES AND
C ATALOGUES . W ORK IN
P ROGRESS AT THE B RITISH
L IBRARY ( BY R ICHARD C HESSER ,
SUMMARY )

g C ATALOGUES N OW

The aspiration of the British Library is
to be the best library in the world for
British materials and to be almost as
good as other national libraries in
research materials relating to music
from their country.
The origins of the British Library
are in the book collections of the British Museum, founded in the 1750s. The
collections include about one thousand
years of music manuscripts, and printed music extending back to the incunable period. Hence the music collections are of international standing and
in some ways without parallel. The
British Library is both an academic and
a public library.
Music materials in the British Library comprise about 1.5 million printed
scores, 100,000 music or music-related
manuscripts, one million discs, 185,000
tapes, not to mention CDs, DVDs and
other electronic media. It stores journals and other literature on musical
topics and offers 130,000 printed editions for loan.
The earliest catalogue entries for
music materials date from about the
1840s, prepared according to cataloguing rules devised originally by Sir Antonio Panizzi for printed books. These
entries were published in the 62-volume Catalogue of Printed Music in the
British Library to 1980 (1980–1986),
the first published catalogue of the music collection of a national library.
8
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Thereafter, automated cataloguing began, initially trying to reconcile Panizzi’s rules with MARC standards, but
now, having abandoned UKMARC, we
catalogue according to MARC21 and
AACR2. At the moment, the printed
music catalogues are also available externally and internally on our OPACs,
whilst our manuscripts and sound
recordings catalogue (MOLCAT and
Cadensa) are web-based; they will be
added to our OPAC at a later date.
Catalogue records for the loan collection of printed music are not automated at present.
This year, the British Library will install ExLibris’s “Aleph,” which will
bring all the enhancements and improvements expected of a completely
Integrated Library System, including
cross-catalogue searching, OPAC development, and other collaborative opportunities.
The Library is moving towards one
collection, one catalogue.

Richard Chesser preparing for his presentation

g C URRENT C OLLABORATIVE

P ROJECTS
The British Library sees that it has a
major role to play in all sorts of collaborative ventures, whether by active
means or other forms of institutional
support. Key issues are to improve access to music materials within the United Kingdom as well as retrospective
conversion of manual catalogues, enhancement of catalogues and digitisation of materials to facilitate research.
Inevitably many of these ventures are
web-based.
The British Library is involved to
varying degrees with the following projects:

g

C ATALOGUING

4 Cecilia
“Cecilia” (http://www.iaml-uk-irl.org/)
was launched as an online directory to
music collections, including not only
libraries, but also at archives, museums,
and even private collections, in the
United Kingdom and Ireland. Collection-level descriptions are provided, together with locations and other access
details. Initial funding came from various sources including the British Library. “Cecilia” now is administered by the
UK and Ireland branch of IAML, and
is made available online through the
Museum, Libraries, and Archives Commission.
4 Music Libraries Online
Music Libraries Online was a pilot
project (http://www.musiconline.ac.uk)
to test the Z39.50 protocol to create a
virtual union catalogue based on a partnership of nine music libraries. At the
end of the project, the final report
made some very useful recommendations in respect of subject-based collaborative ventures such as this. Unfortunately it was not possible to devise an
exit strategy that would sustain the
project beyond its original term, so no
further development has taken place.
4 Ensemble
This project (http://www.is.bham.
ac.uk/rslp/ensemble/ensemble.htm)
provided funding for the retroconversion of cataloguing of printed music
published 1850-1975, a period not represented well by automated catalogues
so far. 180,000 records were added to
the catalogue of CURL, the main UK
university union catalogue. The British
Library was represented on the main
Management Board and assisted with
the defining of core bibliographical
standards. Other benefits included
sharing of cataloguing resources, and
improved access to catalogues and collections.
4 RISM
Two projects with a duration of three
years have been launched in the con-

text of RISM (http://rism.stub.unifrankfurt.de/ idex1_e.htm) in order to
produce an automated catalogue of
pre-1800 UK music manuscripts. The
first project (just ended) involved the
retroconversion of a card index of
sources from secular institutions. The
second project (about to begin) will
deal with collections of UK cathedrals
and private collections.
4 RILM
The British Library has been involved
with RILM (http://www.rilm.org/)
from the outset in the 1960s. Initially,
library staff provided abstracts for all
UK music literature on typed forms.
Now the system is automated (abstracts
are submitted on forms via the web),
and the project has received funding
from the higher education sector to be
able to employ a dedicated member of
staff. The British Library still provides
office space and access to the literature.
Unfortunately, the project is receiving
no funding at the moment.

4 Encore!
This is an online union-catalogue of
sets of performance music in UK libraries (http://www.iaml-uk-irl.org/). It is
a project of IAML (UK & Irl.), but has
received key funding from the British
Library’s Cooperation and Partnership
scheme.

g

C OLLECTIONS

4 Bach Digital
The project (http://bachdigital.unileipzig.de/) aims to make available on
the web high quality images of Bach autographs, with eventual links to sound
recordings of historical instruments.
Partners include libraries in Leipzig,
Berlin, Stuttgart, Dresden and Jena.
The British Library’s contribution is to
provide images of its autograph manuscripts of the second book of the Welltempered Clavier, and Cantata no. 5
(‘Wo soll ich fliehen hin’). This project
shows how technology can be used to
construct a multi-media virtual library
of sources which are widely separated
geographically.

4 The Digital Image Archive
of Medieval Manuscripts
(DIAMM)

ments from all over Europe. It is hoped
to be able to reconstruct pieces of music by this co-operative attempt; in addition, enhanced imagery reveals details
not otherwise visible to the naked eye.

4 Chopin First Editions
Online
This project is managed by Royal
Holloway, University of London, with
the British Library being one of the
four library partners. The database will
contain images of ca. 4,400 pages from
Chopin editions, about a third of which
will come from about one hundred first
editions stored in the British Library.
The resulting virtual library of digital
images will be of great use to Chopin
scholars, allowing comparison of first
editions published simultaneously in
England, France and Germany.

P URPOSES
P ROBLEMS
g

The project is based on collaboration
between the University of Oxford and
Royal Holloway, University of London
(http://www.diamm.ac.uk). It aims
at the digitisation of manuscripts from
the period 1300–1430, many of them
being part of the collections of the
British Library. It includes complete
manuscripts, though the greatest value
of the project is the inclusion of frag-

AND

What are the purposes of these
projects? At the most basic, they are for
“resource discovery” – that is, they simply tell people what is where – such as
the projects “Cecilia” and “Ensemble”.
Sometimes they can do that as well as
adding something extra – such as the
“Digital Image Archive of Medieval

4 Hofmeister
About 10 years ago an idea was mooted
at IAML of automating the Hofmeisters
Handbuch der Musikliteratur, the principal bibliographical publication for
the German-speaking countries in the
field of music literature. The intention
originally was for the individual pages
of the Monatsberichte to be scanned
digitally, but unfortunately the technology was not advanced enough for optical character recognition. Now the
project is going ahead with funding
from the higher education sector; the
text is to be keyed and tagged manually
using XML.
Sami Pira (l.) and Dr. Sali Bashota from Kosova
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nology can go. One needs to know the
answer to this question in advance to
be able to propose how the project
should continue or conclude; but if one
knew that, one wouldn’t need to undertake the project.
Then there is encouragement to be
cross-sectoral; however, the more diverse the selection of partners, materials and users, the harder it is to get consensus – for example about indexing
terms. It may be no bad thing, but the
trend in such cases is for simplicity
rather than sophistication; Google
rather than AACR2, perhaps?

g F UTURE D EVELOPMENTS

E XTENSION OF
L EGAL D EPOSIT
g

Shukriye Rama (l.) and Breza Šalamon-Cindori

Manuscripts” (DIAMM) – by using
technology to reveal what is not visible
to the naked eye. Or, they can build a
virtual library out of material which is
physically separate, such as “Bach
Digital,” “Chopin First Editions
Online” and DIAMM. Needless to say
that all have in common the benefit
that consultation of surrogates saves
wear and tear on the originals.
However, in solving some of our existing problems, they do create some of
their own. We have to devise adequate
digital storage, cataloguing and
retrieval mechanisms, and to ensure
that the media of storage are still readable in years to come. Paper has stood
the test of time: patently, that cannot be
said about electronic or digital media.

g C HALLENGES R ELATING TO

C OLLABORATIVE P ROJECTS
Most collaborative projects are instigated in response to some benevolent
external source offering bids for money. This is because most organisations
cannot afford the luxury in time, money and manpower to initiate projects
beyond their immediate priorities, most
of which have to do with internal matters. However, a successful bid for
money is sometimes a mixed blessing.
10
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It brings obligations that can affect other priorities and drain other resources.
In addition, it means that the process is reactive, rather than proactive.
Hence over time an institution may end
up with a whimsical portfolio of projects of no apparent intellectual coherence.
A particular frustration for the
British Library is that the separation of
funding streams for libraries and further education means that we are ineligible to receive funding designated for
the higher education community. This
is true despite the fact that most of our
users, both on-site and off-site, are academics. Hence our role in some of the
projects has been one of facilitation, encouragement, more as an honest broker
than a primary partner. Our support is
limited to what we can provide out of
our core resources. And institutions –
even those as big as the British Library
– are often stretched merely to run
their core internal services.
It seems too as though funding bodies are keener to initiate new projects
than to support old ones The result is
that projects such as Music Libraries
Online and RILM have stalled and
have a very uncertain future. Sustainability and exit strategies need planning
for, but that is extremely difficult with
projects which are supposed to chart
new waters and to see how far the tech-

According to the Copyright Act of
1911, the British Library is entitled to a
copy of every book published within
the UK. “Book” in this context was
used as a generic term for (1) a part or
division, (2) a pamphlet, (3) a sheet of
letterpress or a sheet of music, (4) a
map or plan, and (5) a chart or a table.
According to the Legal Deposit
Libraries Act of 2003, supplementary
regulations may be produced to apply
to works published in media other than
print. Regulations may not be made unless the Secretary of State has consulted
the deposit libraries and the publishers
likely to be affected.
The Legal Deposit Act recommends
explicitly that some areas need careful
consideration, such as the deposit of
hybrid printed and electronic publications (which happens more and more
with music publications) and delivery
to the library by electronic means
(rather than on a physical medium),
and other relevant issues relating to
quality and format. With online publications the definitions of the geographical area may also need some thought.
What are the implications, for example,
as regards a legal deposit for an international company with a head office
outside the UK, but whose website is
hosted on a server in the UK? Or for a
UK company with its website mounted
on a server abroad?

One of the valid defences in the UK
and US legislation against charges of
infringement which relate to printed
formats is the ability to copy without
permission for research, private study,
criticism and review. We also have
library privilege for purposes such as
conservation. Will these provisions be
taken forward into the regulations for
non-print media?

W EB A RCHIVING
P ROGRAMME
g

The British Library’s web archiving
programme started with the General
Election of 1997 when it was realised
that lots of material important for
scholars and posterity was published
only on the web. In due course, after
the election, the material disappeared,
as it was no longer topical. Consequently, in 2001 the British Library undertook a 6-month pilot study, called
“Domain.UK,” of one hundred UK
websites to audit how they changed
and to try to formulate what next steps
ought to be taken.
Its two main findings were hardly
surprising: pages changed often (of
those under consideration no page remained unchanged for more than fortyfour days), and site owners had no interest in making backups of their
material.
“Domain.UK” has now developed
into the “British Library’s Web Archiving” programme, which is about to
start. The project is based on a partnership of six institutions, each of whom
will monitor five hundred research-level sites for two years – a total of six
thousand sites. This is necessarily selective, so wider snapshots of sites will be
taken at occasional intervals.

L EGAL D EPOSIT
U NCERTAINTIES
g

The successful extension of legal deposit to non-print media is dependent
on regulations that haven’t been drafted yet. But one hopes that requiring input from both the publishing and
library profession means that there is a

Visiting the Deutsche Musikarchiv (DMA) in Berlin

good chance that the regulations will
be balanced and favour neither party.
Since publishers and libraries will have
to obey the legislation that they have
devised, their representatives have an
interest in ensuring that they are not
unduly bureaucratic and impractical to
implement. If they come up with a satisfactory definition of the geographical
area of their remit, will they also be
successful in defining what constitutes
a “publication?”
One can foresee that electronic publications will have an increasingly ondemand nature to their working, which
has obvious benefits for storage, and
the generation of subsequent editions.
A composer’s every little change of
mind can be incorporated at the press
of a delete key, or the insertion of some
computer-generated text. So at what
point does the work become fixed, and
subject to legal deposit? Or do all significant changes – which may be very
small – constitute a new “edition”
liable for legal deposit?
And the sheer scale of web archiving
makes it almost inevitable that the
archiving must be selective. Will that be
active selection by a library agent, or
will it be possible for suitable sites to be
identified without human intervention
according to agreed criteria? Will the
burden be on the website owner to
“deposit,” or the library to “claim?”

Intellectual property rights could be
very complex too. Third-party rights
for copyright material reproduced on
the website may need renegotiation; if
copyright owners are foreign, it may be
uncertain as to which national law applies. Libraries may be exposed to a
charge of libel if they permit the copying of material which they know contains a defamatory statement.

g C ONCLUSION

Music is a key part of our lives. More
people listen to music than read books.
There is a huge potential interest
worldwide for access to music sources
and materials. Any collection is only as
good as its catalogue. Automation of
catalogues gives rise to further expectations, and the role of the library professional is to help users navigate the complex finding aids and research tools
that we have devised. Technology is
changing by the minute, and makes
things possible that were inconceivable
a short while ago. Exciting new projects
are starting up all the time. The challenge is to sustain and develop them,
and to work towards further integration. As a national library of international standing, the British Library inevitably must play a major role in this.
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M USIC D ATABASES AND
I NTERNET P ROVIDERS . S OURCES
FOR P RINTED M USIC IN
N ORWAY ( BY B ERIT H OLTH )
The history of Norwegian music prints
is not as extensive as in many other
countries, such as Germany for instance. Norway did not participate in a
practical way in the musical development during the Renaissance and the
Baroque Period. This is one of the reasons why folk music traditions are so
significant in Norway. The first music
printing and publishing house, named
Lars Roverud, was established in Christiania (Oslo of today) in 1811. Roverud
taught music and published music
prints, including his own compositions
and arrangements.
The most important music publisher
in the nineteenth century was Carl
Warmuths musikforlag, established in
1843. Carl Warmuth emigrated from
Thuringia in Germany to Norway.
Later this company was sold and became part of Norsk musik-forlag
(ISMN Publisher Number 065). Even
though the publishers were situated in
Norway, in the last part of the nineteenth century, the music sheets were
usually printed abroad ; some in Denmark, but mainly in Germany. At that
time Leipzig was the world centre for
music printing. At the beginning of his
career, Edvard Grieg (1843-1907) used
different publishers until he signed a
contract with Peters Verlag in Leipzig,
giving Peters the rights for all of his
forthcoming works. This “Generalvertrag”, as it was referred to, became a lucrative agreement for both Grieg and
Peters. Peters also bought Grieg’s
rights from other publishers whom
Grieg had used previously.
In Norway today different databases
and the Internet are used to register,
verify and distribute printed music.
Almost all the activity in the music collections and music libraries is based upon data. To a large extent this is also
the case in the publishing houses.
The National Library of Norway
(http://www.nb.no) was founded in
1999. Ten years earlier the first National Library Department had been established in Mo i Rana, 1000 km north of
Oslo. Until that time the University of
12

|

ISMN Newsletter 14 (2004)

Oslo Library had taken care of the
functions which traditionally are connected with a National Library. In 1999
some of the personnel and parts of the
collections were separated and this resulted in a new National Library Department in Oslo. The library has now
been reorganized and operates as an
entity, from Oslo and Mo i Rana.
The National Library has established many useful databases in connection with its activities. Some of these
databases are related to music. They all
also appear in an English version.
The first records of electronic scores
have just now been registered in the
National Bibliography of Printed Music
http://www.nb.no/baser/nornoter. The
electronic scores are downloaded at the
National Library in a digital storage
vault. For the meantime access to this
storage vault is only available within the
library network of security and copyright restrictions. In the future it is possible that these problems will be solved
to make the electronic scores accessible
for everyone.
The National Bibliography of Printed Music database contains references
of ca 24,500 music scores, mainly published in Norway from 1981 to the
present. The database also includes
older scores, dating back to 1850–1860
and scores by Norwegian composers
published abroad. In the long run it is

Berit Holth
from the Norwegian
ISMN Agency

planned to register all earlier records of
Norwegian music prints in this on-line
catalogue. Whether this shall be done
by converting the old card catalogue or
by re-cataloguing the music prints has
yet to be decided.
The National Library uses cataloguing rules which are based upon a translation of the second edition of the
Anglo-American (AACR 2) cataloguing
rules, adapted to Norwegian standards.
A Norwegian translation of two chapters of the revised AACR 2 was recently
published; chapter nine deals with electronic resources. Non-Latin scripts are
mainly transcribed according to ISO
standards, but in some cases the standards of the Library of Congress are also used. The music prints are classified
according to the Dewey Decimal Classification, based at present on a Norwegian translation of the 21. edition of
Dewey.
The registration of scores published
in Norway is based on the legal deposit
system. Our standing Legal Deposit
Act was passed in Norway in 1989.
This was a renewal of an existing law,
which had only dealt with printed materials. The new law also states that
electronic documents, photographs,
sound recordings, video and broadcasting should be deposited at the National
Library of Norway. Scores published
abroad are bought if it is possible to lo-

Digital sheet music for download: An example (screendump) from Norway taken from
the website of “2L Electronic Scores” (http://www.2l.no/Escores.htm)

cate them. All the scores registered in
the National Bibliography of Printed
Music are kept in The National Music
Collection at the National Library of
Norway. This music collection is the
largest of its kind in Norway. In connection with the celebration of the 150
Year Anniversary of Edvard Grieg in
1993, it was decided to register all musical prints in the National Bibliography of Printed Music. Today it contains
2781 records of Grieg’s music.
A music print often consists of a collection of songs. Each separate song is
usually not indexed in the data record.
To be able to search these songs, an online Song Index database has been developed. It contains records of songs
published as sheet music which are related to the National Bibliography
(http://www.nb.no/baser/sangindex).
Music prints which are registered in the
National Bibliography and which in-

clude songs are registered using the following information: title, first line, the
name of the composer and the author;
and eventually the name of the editor
and the translator. When the correct
record hopefully appears on the screen,
it is possible to order the requested
song directly from the library which has
got the music print. The form appearing on the screen is filled in; it is sent
directly to the other library via the
Internet. Today the Song Index consists
of more than 50,000 records and it is
one of the National Library’s most popular databases.
Norway has had a long tradition in
Union Catalogues ever since the beginning of the twentieth century. In 1990
the University Library of Oslo established a Union Catalogue of Printed
Music, which at the same time is a data
retrieval system for on-line searches:
(http://www.nb.no/baser/samnoter).

Today this Union Catalogue is run by
the National Library. The Union Catalogue consists of more than 180,000
records of music prints from about sixty music libraries and music collections
in Norway. The management of the
Union Catalogue system is based upon
the delivery of copies of data records
which are electronically transferred to
the National Library system from each
single library or music collection. After
the records have been checked for duplicates, they are entered into the
Union Catalogue of Printed Music. The
library codes of the duplicates are
added electronically to each record already in the Union Catalogue. The
Union Catalogue of Printed Music is
regarded as a very useful tool in music
libraries and is frequently used.
The National Library participates in
Bibsys, a shared library system for all
Norwegian University Libraries and a
number of college and research libraries. The number of participants totals
about 100 bodies. Bibsys has integrated
electronic services now available, into
the traditional library system. The music prints are registered with Bibsys.
From there the records are transferred
to the database of the National Bibliography as well as the Union Catalogue.
The Norwegian ISMN Agency is a
valuable source for identifying music
publishers and their publications:
(http://www.nb.no/html/ismn.html).
The Agency was established in 1996
and is now situated at The National
Library of Norway. The ISMN system
in Norway was introduced in close cooperation with the music publishers
and the system is therefore widely used
and appreciated by them. In addition
to assigning ISMNs to Norwegian music publishers, the Agency produces an
online directory of music publishers:
(http://www.nb.no/baser/ismnforlag).
Information about Internet addresses
and e-mails, if available, is also supplied.
The homepage of the “Cantando
musikkforlag” (ISMN Publisher ID
2612) is a good example of a well-functioning catalogue of available music
scores (http://www.cantando.com).
This online catalogue gives access for
purchasing music prints directly via the
Internet. A user name and password
are necessary.
ISMN Newsletter 14 (2004)
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Another example is taken from the
homepage of the publisher Lindberg
Lyd (ISMN Publisher ID 66104,
http://www.2l.no). This homepage
gives access to electronic scores. These
scores can be downloaded, distributed
and printed free of charge. The publisher, who also sells compact discs, believes that the offer of free scores enables artists to include this music in
their repertoire. This again may result
in recordings of this repertoire being
produced and published for sale on
compact discs.
Besides the Bibsys system there are
also other library systems developed
and used in Norway; two examples are
Bibliofil (http://www.bibsyst.no) and
Micromarc (http://www.bibits.no).
Micromarc is also very popular and
widely used in England. The best example for a British application is “Encore!,” the online union-catalogue of
sets of performance music in the libraries of the United Kingdom (http://
www.peri.nildram.co.uk/encore.htm).
The Music Information Centre of
Norway (MIC) uses the Micromarc system. The centre offers an on-line catalogue (http://www.mic.no) which contains both published and unpublished
music.
Recently a complete Internet version
of “Griegiana” was released in Bergen,
the home town of Edvard Grieg
(http://www.bergen.folkebibl.no/griegsamlingen/grieg_samlingen_intro.html).
All his manuscripts, letters and diaries
are available here in scanned form. It is
possible to search the catalogue regardless of the type of documents being
searched. Several photographs are also
on display. A printed thematic catalogue of Grieg’s works is in preparation
and will soon be published. This thematic catalogue, the Internet version of
“Griegiana” and the records of music
prints of Grieg in the National Library,
will facilitate a complete overview of all
Grieg’s material.
The IAML/IASA congress in Oslo
in August 2004 will be a good opportunity to learn more about the activity
concerning music scores, sound recordings and other aspects of Norwegian
music. During the year 2004, a special
issue of “Fontes Artis Musicae” dealing
with Norwegian music will also be published.
14
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I NTERNET P UBLISHERS AND
THE 5 TH E DITION OF THE
M USIC P UBLISHERS ’ I NTER NATIONAL ISMN D IRECTORY
(MPIID)
Updating the Music Publishers’ International ISMN Directory and publishing it in cooperation with K.G. Saur is
a core part of the work of the International ISMN Agency – besides allocating
number contingents to national agencies, scrutinizing the system and advertising for the ISMN in countries where
the standard is not yet established.
The MPIID, in its fifth edition, has
increased in size by about twenty percent, and this for the second time. The
directory is therefore growing considerably. And it is still the only directory of
its kind on the market.
Although the fifth edition seems to
have been prepared along the same
lines as the third and fourth edition,
one might have noticed some changes.
The increase of entries in the fifth edition is partly due to a stronger focus on
Internet publishers who are listed under the heading of “Digital Suppliers.”
With information about 1600 of such
digital suppliers, almost every tenth entry refers to publishers of musical notations in digital format.
We chose the term “digital supplier”
to describe the material which is offered in the Internet and the mode of
supply more clearly. It seemed to be
necessary to clarify the terminology in
two respects:
First, the “digital supplier” is not an
Internet publisher who trades his or
her music notations in printed form
over the Internet, offering the possibility to order and to pay online for an
item which will be delivered by snail
mail. Instead, the digital supplier transmits digital material over the Internet
offering his or her customer to download the notation and to print it on his
or her printing devices.
Second, the supplier in the Internet
is not necessarily a publisher. Some
large Internet websites collect digital
material for downloading which is offered at the same time at many other
places in the Internet by other website
hosts. This category of “digital supplier” might be considered more of a

wholesaler than a publisher. And if only
lists of links to other pertinent sites are
offered, this link is better described as
a “virtual library” for digital music notations. To call the administrator of this
link list a music publisher, would not
conform with he common concept of
this term.
The contact details of approximately
1600 digital suppliers has found its way
into the MPIID’s most recent edition.
Putting a certain focus on this group of
traders meant a lot of extra work in the
editorial office, especially if you consider that a Google search for the character string “digital sheet music” alone
produces 240,000 hits. In a first phase,
the editorial team combed through the
Internet collecting promising addresses
and copying them into a common list
without closer inspection of the content
of the sites. In a second phase, double
entries were eliminated from the list.
Then our student co-workers carefully
sifted through it entry by entry examining every site.
The selection of information pertinent for the MPIID was conducted
with very simple guidelines in mind –
guidelines which are in complete accordance with ISO 10957 regulating the
scope for ISMN assignments: Any kind
of graphical representation of music independent of graphical style, quality of
presentation, musical style, etc. has
been considered. Both commercial and
non-commercial suppliers were included. (Most of the websites, in fact, are
run on a strictly non-commercial basis.)
That’s why a large variety of digital
suppliers found their way into the directory. Among them are the Greenwood Step Clog Dancers and the
Kitchen Musician Website, to mention
only two of the more exotic. There are
private sites with only one or two music
notations offered for download, or
there are sites for guitar and bass tabs
like “www.tabrobot.com,” where about
450,000 tablatures for string instruments can be called up.
We will surely continue along the
same line when preparing the next edition of the MPIID – of course, without
loosing our focus on the traditional music publishers. Here we are (as always)
dependent on the data which the
national ISMN agencies deliver on a
regular basis, and we are looking

forward to every new data delivery.
One might ask why the MPIID is
still published exclusively in printed
form; a CD-ROM edition seems to be
advisable. Long lists of website addresses appear to invite the MPIID
user to double click on one of them
and to log on immediately. The same is
true for the thousands of Internet mailing addresses collected in this directory.
Yet, production costs would rise considerably, if a CD-ROM edition were to
be produced in addition to the printed
format, and according to a survey
among MPIID users initiated by K.G.
Saur, these users still prefer to work
with the printed edition.

g

IDNV – D EVELOPMENTS
2003 / 2004
( BY W OLFRAM K RAJEWSKI )
Last year, I had the opportunity to inform you about the IDNV (International Database for Printed Music) at
the Eleventh International ISMN Panel
Meeting in Ljubljana. Since then, we
have continued to work on the project
and have been able to launch several
new services within the IDNV system.
Today I would like to give you an overview about the progress we have made.

g O NLINE U PDATE

As illustrated last year, publishers and
editorial staff can add, change or remove their own catalogue information
with the IDNV Master software; or by
using interfaces to transfer existing data
from an in-house-system.
At the beginning, all this catalogue
information was published on four
IDNV CD-ROM editions per year. In
October 2003 the IDNV-Online-Update was established. It gives publishing houses the opportunity to distribute the newest catalogue information to
all IDNV participants whenever they
want. There is only a small time gap
(some hours or a day at the most) as
IDNV editorial staff check the quality
of all incoming data before adding it to
the official IDNV databases.

By using the online update function,
retailers and libraries receive all the
changes and have the newest catalogues
and prices available with one mouse
click. This makes the daily business
more reliable and practical for all users.
Incidentally, the IDNV CD-ROM is
still produced four times a year for
service purposes and for customers requesting this medium.

g E LECTRONIC O RDERING

S YSTEM
From the beginning of the IDNV project it was planned to offer an electronic
ordering system in addition to the catalogues. On October 31st 2003 the new
service began by launching two programs: IDNV Order and IDNV Sales.
IDNV Order is the software package
which enables retailers to send their orders via the IDNV ordering system and
the interfaces. It is a very handy, fast
and secure solution for retailers.
With IDNV Sales, publishers receive the incoming orders. The publishers have the advantage that IDNV orders arrive homogenously and can,
therefore, be clearly identified. By
printing or transferring the data via interfaces, further order processing is
quick and easy.
The IDNV ordering system has
been operating successfully for several
months now. Today the service is used
daily by important retailers and publishers all over Germany. Larger publishing houses have already automated
the entire procedure and integrated the
IDNV interfaces into their system. For
retailers and publishers, the IDNV ordering system is a powerful and efficient tool which makes daily business
communication far more time-effective.
The ordering system made it even
more apparent as to how important the
the ISMN and the ISMN barcode is for
clear product identification and faster
work flow.

software programmes. The translation
of the software and references such as
the user help function is finally completed. At present, the Beta version is
being tested with the help of several
publishers. The English version of the
catalogue will be available very soon.

g N EXT STEPS

We are already planning future new developments to the IDNV system.
For German-speaking countries we
are preparing a regular production of a
CD-ROM for private customers
containing the catalogues of all participating publishers. As an all-powerful
marketing tool, this CD-ROM will be
offered at an attractive retail price to
appeal to the general retailer as well as
musicians, conductors, choirs, music
schools and so on.
We are also working on a French
version of the IDNV to make the system attractive for companies from
France and other French-Speaking regions.
Furthermore, we will contact organizations, publishers and retailers on an
international level who might have an
interest in using IDNV; or want to
work with us to establish and support
the system in their country. As expressed last year, the IDNV is open to
everyone and offers many opportunities
in the international field.
For further information contact:
DE-PARCON, Germany
www.idnv.net, E-mail: info@idnv.net
Phone: +49(0)2233/804100
Fax: +49(0)2233/8041030

g

g
A PPENDIX : ISMN S
g A LLOCATED IN 2003 g

g

A USTRALIA

g E NGLISH VERSION

Alistair Noble, PO Box 833, Glenn Innes,
NSW 2370, T: 02 67326234, E-mail:
alistairnoble@yahoo.com, ISMN: M-720039

We have, of course, continued to work
on the English version of the IDNV

Barbara Durham Music, 19 Saronvale Cres
Hillside, VIC 3037, T: 03-94492575, E-mail:
barbaradurham@bigpond.com.au, ISMN:
M-9009519
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Belvedere Music, 1A Yarran Street,West
Pymble NSW 2073, T: 02 9498 7735,
E-mail: brimer@tpg.com.au, ISMN:
M-9009526

stephen@cronin.name, ISMN: M-720036

Brolga Music, PO Box 364, Red Hill, QLD
4059, T: 07 3856 4477, E-mail: crotchetfact@
smartchat.net.au, ISMN: M-720038

Violoncello!OneWithYourSound, 4 Saxby
Lane, Gunning NSW 2581, T: 02 48451625,
E-mail: onewithyoursound@hotmail.com,
ISMN: M-9009522

Charles Winterton, 10 Jacaranda Close,
Aberglasslyn “Maitland” NSW 2320, T:
02 4932 4043, E-mail: deewin@ozemail.
com.au, Fax: 02 4932 4029, ISMN: M-720042
Fandangled Music, 9 Alrex Street, Everton
Hills, QLD 4053, T: 07 3353 0895, E-mail:
janange@bigpond.net.au, ISMN: M-720043
KassKade Publications, 113 Railway Road
Sydenham, NSW 2044, T: 02 9557 0441,
E-mail: kasskade@optusnet.com.au, ISMN:
M-9009523
Keon Publications, PO Box 677, Wagga
Wagga, NSW 2650, T: 02 69215028, E-mail:
ss40kos@hotmail, ISMN: M-720034
Morrow Music, 65 Scholey St., Mayfield,
NSW 2304, T: 02 4968 0686, Fax:
02 4968 0686, E-mail: morrowmusic1@
optusnet. com.au, , ISMN: M-9009520
Mystery to Mastery, 253 Bell Street, Coburg,
VIC, 3058, T: 03 9350 1971, Fax:
03 9350 1971, E-mail: gregspence@optusnet.
com.au, ISMN: M-9009524
Note Factory, PO Box 223, Sherwood QLD
4075, T: 07 3379 5774, E-mail: thenotefactory@ozemail.com.au, ISMN: M-9009532
Pre-Press Music Australia, PO Box 504,
Waterford, QLD 4133, T: 07 3805 5877,
E-mail: enquiries@ppma.com.au, ISMN:
M-9009525
Resource Christian Music, 316 Kingston Rd.,
Clarinda, VIC 3169, T: 03 9551 7476, E-mail:
dennis@resource. com.au, ISMN: M-9009521
Songlines, 361 Esplanade, Henley Beach,
SA 5022, T: 08 83568582, Fax: 08 83560165,
E-mail: llew@senet.com.au, ISMN: M-720037
Stephen Cronin, P O Box 223, Sherwood,
QLD 4075, T/Fax: 07 3379 5774, E-mail:

Breza Šalamon-Cindori (Croatian ISMN Agency)

Vanessa L. Schep, 6 Sabrina Place, Cooranbong, NSW 2265, E-mail: nessaschep@
hotmail.com, ISMN: M-720035

g

C ANADA

Monkeyworks c/o Robert Found, Box 1321,
T0E 1E0 Jasper, Alberta, T: (780) 852-2189,
E-mail: robotfound@telus.net, ISMN:
M-9001349
Penntech Consulting, 1751, rue Richardson,
bureau 7153, H3K 1G6, Montréal, Québec,
T:(514) 702-7179, E-mail: brucepennycook@
sbcglobal.net, ISMN: M-9001350
William G. Wiseman, Acordians4U, 23
Heritage Rd, A1X 4B7, Conception Bay
South, Newfoundland and Labrador, T:(709)
744-2588, E-mail: unclebilly@ roadrunner.
nf.net, ISMN : M-9001351, M-9001353
Palwilly, 228, 100090 - 152nd St., V3R 8X8,
Surrey, British Columbia, T:(604) 584-9612, Email: palwilly@yahoo.com, ISMN:
M-9001352
Roy Street Music, 15 Roy St., S4T 5V8,
Regina, Saskatchewan, T: (306) 545-2899,
E-mail: dmcintyre@sasktel.net, ISMN:
M-9001355
Éditions les amis de la paix, 40, rue de
Lisieux, H7N 2A1 Laval, Québéc, T: (450)
663-4746, (514) 809-9638, Fax: (450) 6630649, E-mail: nrossiplomberie@sympatico.ca,
ISMN: M-9001356
Productions de l’Étoile Polaire, 238 rue Laurier Ouest, 3e étage, H2T 2N8, Montréal,
Québec, T: (514) 277-2394, E-mail:
comptablart@videotron.ca, ISMN: M9001357
Marty Moore, 36 Playter Blvd., M4K 2W2,
Toronto, Ontario, T: (416) 469-3567, E-mail:
listentotheearth@yahoo.ca, ISMN: M-9001358
Proproduction, Itzhak Romano, 144 Rouville,
H9B 2B1, Dollard-des-Ormeaux, Québec,
T:(514) 898-3495, E-mail: proproduction@
videotron.ca, ISMN: M-706026
Grace Under Press, Denning, Keith, 23
Herman Ave., M6R 1Y1, Toronto, Ontario,
T: (416) 538-2006, E-mail: kdenning@
sympatico.ca, ISMN: M-706029
g

C ROATIA

DemoviÊ, Miho, Strossmayerov trg 8/4, 10000
Zagreb; T: (01) 492-2515; ISMN: M-9013550
Corrlin d.o.o., BraÊe Òeh 46, 52100 Pula; T:
(052) 543-129, (098) 420-030, E-mail:
corrlin@pu.htnet.hr; ISMN: M-9013555
Festival dalmatinskih klapa Omiš, Ivana
KatušiÊa 5, 21310 Omiš; T: (021) 861-015,
(021) 757-143, Fax: (021) 757-144; E-mail: festival-dalmatinskih-klapa-omis@st.htnet.hr;
URL: www.fdk.hr; ISMN: M-9013557
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FranjevaÊka provincija Presvetog Otkupitelja
– Zbornik KaËiÊ, Šetalište kardinala Alojzija
Stepinca 1, 21230 Sinj; T: (021) 707-071,
E-mail: provincijalat-franjevaca@st.htnet.hr ;
ISMN: M-801317
Glas koncila, Kaptol 8, 10000 Zagreb; T: (01)
481-4827, (01) 481-4828 Fax: (01) 481-4832,
E-mail: redakcija@glas-koncila.hr, URL:
www.glas-koncila.hr; ISMN: M-9013558
Hrvatsko društvo glazbenih i plesnih pedagoga, Ilica 219a, 10000 Zagreb; T: (01)
370-8179, Fax: (01) 370-8179; E-mail:
hdgpp@zg.htnet.hr; URL: www.hdgpp.hr;
ISMN: M-9013553
INA-Industrija nafte d.d., VeÊeslava Holjevca
10, 10000 Zagreb; T: (01) 645-0000, Fax: (01)
467-2034; E-mail: ina@ina.hr ; URL:
www.ina.hr ; ISMN: M-9013552
Krelja, Feodor, VuËetiËev prilaz 5/II , 10000
Zagreb; T: (01) 461-5063, (01) 664-6552, Fax:
(01) 461-2092; ISMN: M-9013554
Sestre klanjateljice Krvi Kristove, Tuškanac 56,
10000 Zagreb; T: (01) 483-4284, (01)
483-5852, Fax: (01) 483-4281; E-mail: icz@
klanjateljice.hr ; URL: www.hinet.hr/
klanjateljice-krvi-kristove; ISMN M-9013556
VukadinoviÊ, Ivica, Trg sv. Jakova 4, 21220
Trogir; T: (021) 884-083, (091) 557-5310; Fax:
(021) 882-891; E-mail: ivica.vukadinovic@
st.htnet.hr; ISMN: M-9013551
g

C YPRUS

Tabouras, Giorgos , 4 Anthemiou, 2334
Nicosia, T: 357-22-591165, 357-99-890055,
Fax: 357-22-591167, ISMN: M-720303
g

C ZECH R EPUBLIC

Åeskÿ rozhlas. Praha, Vinohradská 12, 120 99
Praha 2, T: 221 551 111, 221 553 345,
E-mail: knihovna@rozhlas.cz, URL:
www.rozhlas.cz, ISMN: M-66051
g

D ENMARK

Forlaget Danmus, c/o Bent Påske / Tranumparken 36, st., 2660, Brøndby Strand,
T: + 43 53 15 38 08, E-mail: danmus@
danmus.dk, ISMN: M-706793
Emi Music Publishing Denmark; Pilestræde
50 Postboks 1094, 1008 København K, T:
+ 45 33 93 52 31, E-mail: odwogensen@
emimusicpub.com ; ISMN: M-706792
Hans Dal Musik, Søvej 15, Taarbæk, 2930
Klampenborg, T: + 45 39 63 12 25, E-mail:
dal@dpa.org, ISMN: M-9001804
Km Nodeforlag, Mejerivænget 44, 5853
Ørbæk T: + 45 65 33 19 19, E-mail:
klausmadsen@tdcadsl.dk, ISMN: M-706791
Odense Musikskoles Forlag, Danmarksgade
10, 5000 Odense C, T: + 45 65 91 01 88,
E-mail: umo@odense.dk, ISMN: M-706794
Sundance - The Scandinavian Music
Company, Havnegade 41, 1058, København
K, T: + 45 33 33 87 20, E-mail: peter@

sundance.dk, ISMN: M-706790

M-9001668

Forlaget Swansong, Vestparken 35, Lind, 7400
Herning, T: + 45 97 12 12 33, E-mail:
l@svaneborgsound.dk, ISMN: M-706789

Suomen lähetysseurary., PL 154, 00141
Helsinki, T: (09) 129 7242, E-mail: laura.
terasvirta@mission.fi, ISMN: M-9001667

g

E STONIA

Argo Ttp OÜ, Kentmanni 6B, 10117 Tallinn,
T:+372 6690549, Fax:+372 6690548, E-Mail:
argokirjastus@argokirjastus.ee, ISMN:
M-54002-007-1
Kirikumuusika Liit, Kiriku plats 3., 10130
Tallinn, T:+372 6277375, E-Mail: kml@
eelk.ee, ISMN: M-54002-006-4, ISMN:
M-54002-005-7
EELK Pühapäevakooliühendus, Kirikuplats 3,
10130 Tallinn, T:+372 6277373, E-Mail:
pu@eelk.ee, ISMN: M-54002-000-2
Eesti Kirikute Nõukogu, Tehnika 115, 10139
Tallinn, T:+372 6461028, Fax:+372 6462355,
E-Mail: eerik@ekn.ee, ISMN: M-54002-004-0
Estonian Classics OÜ, V.Reimani 4-2, 10124
Tallinn, T: +372 5098858, E-Mail: music@estonianclassics.ee, ISMN: M-801700
Moissejev, Marat, Paekaare 24–31, 13613
Tallinn, T:+372 6333274, ISMN:
M-54002-001-9
Muusika OÜ, V.Reimani 2-24, 10124 Tallinn,
T: +372 6601979, Fax:+372 660 1980, E-mail:
ly@neti.ee, ISMN: M-801702
Soha OÜ, Tehnika 7, 75501 Saku, T:
+372 6728191, E-mail: soha@hot.ee, ISMN:
M-9013452
Solovjova, Aleksandra, Vaida 35-15, 75302
Harjumaa, T:+372 6035316, ISMN:
M-54002-002-6
SP Muusikaprojekt OÜ, Roosikrantsi 6-110,
10119, Tallinn, T:+372 6418315, E-mail: peterson@netexpress.ee, ISMN: M-801701
Talmar & Põhi OÜ, Madara 14, 10612 Tallinn,
Tel:+372 6610550, E-mail: tjap@online.ee,
ISMN: M-9013450, ISMN: M-54002-003-3
g

F INLAND

g

F RANCE

Megep, 55, avenue Jean-Moulin, F-75014
Paris, T: 01.45.40.72.83, ISMN: 707051
Éditions De Plein Vent, 5, rue Jean-Jaurès,
07600 Vals-Les-Bains, T: 04.75.94.63.55, Fax:
04.75.37.63.66, E-mail: info@
depleinvent.com, ISMN: 56016
Éditions Outre Mesure, 36, rue Pascal, F75013 Paris, T: 01.47.07.06.21, Fax:
01.47.07.06.45, E-mail: outremesure@
wanadoo.fr, ISMN:707052
g

G ERMANY

ET AL .

Akademie für historische Aufführungspraxis
e.V., Invalidenstr. 4a, D-10115 Berlin, T: (030)
283859-23/24, ISMN: M-000-00093-3
The White Prince Edition, P.O. Box 84,
CH-6833 Vacallo, Fax: 0041/91/6827185,
ISMN: M-000-00094-0, M-000-00095-7
Musikverlag Katharina Schütz, Brunostr. 13,
D-86179 Augsburg, T: 0821-6084827, Fax:
0821-6084827, ISMN: M-000-00096-4
Musikverlag Katharina Schütz, Brunostr. 13,
D-86179 Augsburg, T: 0821-6084827, Fax:
0821-6084827, ISMN: M-000-00097-1
artist ahead Musikverlag, Beethovenstr. 2, D69168 Wiesloch, T: 06222/3808-70, Fax:
06222/3808-67, ISMN: M-50150

Fagotto. Nikolaos Thermos,15, Valtetsiou, 680
Athina, T: (693) 2533959, (26450) 21095, Email: nthermos@fagottobooks.gr, URL:
www.fagottobooks.gr, ISMN: M-801151
Orpheus Edition, Marios Nikolaidis & SIA
O.E., 4 Stoa Arsakeiou, 10564 Athina, Fax:
(210) 3232175, T:(210) 3232174, 3257284,
E-mail: mushouse@acci.gr, URL:
www.music-house.gr, ISMN: M-801150
Etaireia Dimiourgikis Ekklisiastikis Mousikis
(E.D.E.M.), 5, Evrou, 15234 Chalandri,
T: (210) 6814892, ISMN: M-9013060
Mousikes Ekdoseis Romanos E.E., 10-12,
Dikaiou 11741 Athina, T: (210) 9200260-1-2,
Fax: (210) 9249281 E-mail: romanos@
mikistheodorakis.gr, URL: romanos.
mikistheosdorakis.gr, ISMN: M-801152
Mikri Politeia, Ekdoseis, Georgia SontakiLamprou, 15, Ipeirou, 15127, Melissia, T:
(210) 8046682, ISMN: M-9013030
KWOT Music Pblc. Tsoumenis Kostas, 4
Alkidamantos, Ano Petralona 11851 Athina,
T:(697) 7953292, ISMN: M-801154
Lempesi, Litsa 125, Solonos, 10678 Athina,
T:(210) 3823328, ISMN: M-9013061

Wolfgang Witzenmann Musikverlag, Grosser
Lückenweg 16, D-75175 Pforzheim, E-mail:
wo_witzenmann@msn.com, ISMN: M-50152

Ekpaideftiria “I Elliniki Paideia”, 32, Mavromichali, 10680 Athina, T:(210) 3614119,
2850044, Fax: (210) 2840030, E-mail:
lykeiop@internet.gr, URL: gr, www.
elliniki-paidia.gr, M-9013032

demond & reihl Musikverlag, Oberstr. 4, D58452 Witten, T: 02302-912380, E-mail:
info@demond.de, ISMN: M-50153

Fennica Gehrman oy ab, Lönnrotinkatu 20 B,
00120 Helsinki, T: (09) 7590 6311, Fax: (09)
7590 6312, E-mail: susanna.lehtinen@
fennicagehrman.fi, ISMN: M-55009

Cleopatra v. Perepelita, An der Mergelskaul
61, 50226 Frechen, T: 02234-207627, Fax:
02234-207627, E-mail: cleopere@aol.de,
ISMN: M-700238

Keynote edition, Tatartie 3 A 4, 02520 Espoo,
T: (09) 547 4272, E-mail: keynote@ softhome.
net, ISMN: M-9001666

U. Nicolas, Fliederweg 22, 40489 Düsseldorf,
T: 0203-6080114, E-mail: u.nico.las@t-online.
de, ISMN: M-700239

Emilia Krassoi, Runkokatu 10 D 33, 33340
Tampere, T: (03) 343 0984, ISMN: M-9001646

G. Rodriguez, Frankfurter Str. 59a, D-97082
Würzburg, T: 0931-4529416, E-mail:
gereon65@yahoo.com, ISMN: M-700240

Sari Kaasinen oy, Metsolantie 39, 82335
Rasivaara, T: 050 564 0930, E-mail:
sari.kaasinen@sarikaasinen.com, ISMN:

Ntoremi, Ekdoseis, 4, Kastritsiou, 54623
Thessaloniki, T: (2310) 242140, E-mail:
info@mavromoustakis.gr, ISMN: M-801153

Ekdoseis Epektasi, 7, Kyprou, 60100 Katerini,
T:(23510) 30766, Fax:(23510) 30766,
M-9013031

Edition Escobar, Laanikuja 20, 70150 Kuopio,
T: 0400 298 227, Fax: 0420 298 227, E-mail:
jari@eskola.net, ISMN: M-706343

Osmo Pitkäniemi, Kauppakiila, Koskentie 3 A
42100 Jämsä, T: 050 573 7602, E-mail:
osmo.pitkaniemi@pp.inet.fi,l, M-9001669

Nakas, Ch., K. Papagrigoriou O.E, 39,
Panepistimiou, 10564 Athina, T: (210)
3221786, Fax: (210) 3222742, E-mail:
panas@acci.gr, ISMN: M-69151

MK-Edition, Kremper Rhin 10, 25348
Blomesche Wildnis, T: 04124/609730,
E-mail: Mkedition@ aol.com, ISMN: M-50151

Ostermeyer, Robert, Musikedition, Hohe Str.
26B, D-4109 Leipzig, T: (0341) 2130194, Email: postmeister@ corno.de, ISMN:
M-700168; M-700193, M-50154

Aulis Murto, Hopuntie 18, 38460 Mouhijärvi,
T: (03) 518 1545, E-mail:aulis.murto@
luukku.com, ISMN: M-706342

T: (210) 6686000, 6686255, Fax: (210)
6686108-109, E-mail: info@nakas.gr,URL:
www.nakas.gr, ISMN: M-69150

Edition Offenburg, Sommerhalde 15, D77656 Offenburg, T: 0781-9906350, E-mail:
mihokokimura@ gmx.de, ISMN: M-700241
g

G REECE

Filippos Nakas a.Veete. Mousikos Oikos, 19o
chlm. Leof. Lavriou, Ntraseza, 19002 Paiania,

Ekdoseis “Ores”. Giorgos Tsintsinis, 8,
Athinon, 37100 Almyros Magnisias, T: (24220)
29151, Fax : (24220) 26402 E-mail:
almyros@acn.gr, ISMN: M-9013033
Dimitris T. Zafeirelis, 1, Peta, Galatsi, 11146
Athina, T: (210) 6454742, E-mail: zda7@tellas.gr, Fax : (210) 6432052, ISMN:M-9013062
Arco Mousikes Ekdoseis, 4, Oidipodos, 16675
Glyfada, T: (210) 9633469, E-mail : arcoed@
otenet.gr, ISMN: M-801155
g

H UNGARY

Akkord Zenei Kiadó Kft, Akkord Music
Publishers Ltd., Barackos út 28/a, H-1224
Budapest, T: (1) 207 01475, Fax: (1) 226 7017,
E-mail: akkord@mail.datanet.hu, ISMN:
M-801651
Editio Bernardus, Dél-Budap Spektrum Kft.,
Dózsa György u. 98., H-1224 Budapest, T: (1)
362 4127, ISMN: M-9008258
Horváth Adrián, Május 1. u. 23, H-8200
Veszprém, T: (88) 406 156, E-mail:
ISMN Newsletter 14 (2004)
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musicania@fw.hu, ISMN: M-801652

E-mail: lapassione@wp.pl, ISMN M-9013322

Rózsavölgyi és Társa, Kiadó és Központ,
Szervita tér 5. félem., 1052 Budapest, T: (1)
235 5020, E-mail: lira@ lira.hu, URL:
www.rozsavolgyi.hu, ISMN: M-801653

Czarniecki, Roman, ul. Krasi«skiego 6/39,
87-822 W|oc|awek, T. 2343859, 0-600223933,
Fax 2343859, ISMN M-9013323

g

I TALY

Edizioni Musicali Wicky, Previati, 32, 20149
Milano, T: 02460412, ISMN: 52007
Fons Musicae, Ravello, 9, 00055 Ladispoli
(Roma), T: 069949313, ISMN: 705018
Il Clavicembalo, Igino Giordani, 74, 00159
Roma, T: 064064390, ISMN: 705019

Polski Instytut Muzyczny, ul. Piotrkowska
232, 90-360 ‹ód», T. 6329268, 6327286, Fax
6327286, ISMN M-9013324
Akademia Muzyczna im. Feliksa Nowowiejskiego w Bydgoszczy, ul. J. S|owackiego 7, 85008 Bydgoszcz, T. 3211142, E-mail:
sekr@amuz.bydgoszcz.pl, ISMN M-9013325
Irys, Wydawnictwo, Wicenciak, Agnieszka, ul.
Konikowo 17, 62-200 Gniezno, T. 4252674,
ISMN M-9013326

Progetti Sonori, Nazionale, 15, 61040
Mercatello sul Metauro (Pesaro e Urbino),
T: 0722816053, ISMN: 9001002

g

Associazione ligure per la ricerca delle fonti
musicali, corso Paganini, 29/14, 16125
Genova, T: 010216872, ISMN: 9001003

Sloway, Avsenek & Co d.n.o., Sloway Music
Editions, Kreljeva 4, 1000 Ljubljana, T:
01 5816 234, Fax: 01 5816 234, E-mail: info@
sloway.com, ISMN: M-709011

g

L ATVIA

Anima, Pulkve a Brie a iela 8–29, Rƒga, 1010,
T: 6559526, E-mail: gundars@anima.lv, URL:
www.anima.lv, ISMN: M-9005015
g

L ITHUANIA

S LOVENIA

Infofilm, druÔba za proizvodnjo in distribucijo
vseh vrst filmov in storitve d.o.o, Puharjeva,
10/II, 1000 Ljubljana, T: 01 4224 795, E-mail:
infofilm@siol.net, ISMN: M-9009023
Mauri, Štefan, AvËe 12, 5213 Kanal, T:
05 3094 610, ISMN: M-9009024
Kunaver, Dušica, Mesesnelova 10, 1210
Ljubljana, T:01 5126 361, ISMN: M-9009025

42 - 5º dcha., 28017 Madrid, T: 914 292 811,
Fax: 914 295 803, E-mail: jmurillo@
enclavecreativa.com, URL: www.
enclavecreativa.com, ISMN: M-801222
Gobierno de Navarra, Fondo de Publicaciones, Navas de Tolosa, 21, 31002 Pamplona,
Navarra, T: 948 427 121, E-mail: fpubli01@
cfnavarra.es, ISMN: M-801216
Grupo Editorial Telecinco, S.A., Ctra. de Irún,
Km 11, 700, 28049 Madrid, T: 913 966 774,
E-mail: jcanal@telecinco.es, ISMN:
M-801221
Institución Fernando el Católico - Fundación
de la Diputación Provincial de Plaza de
España, 2, 50071 Zaragoza , T: 976 288 878,
E-mail: ifc@dpz.es, ISMN: M-801219
Nueva Carisch España, S.L., Magallanes, 25,
28015 Madrid, T: 914 482 311, E-mail: info@
carisch.it, URL: www.carisch.com, Fax:
915 933 433, ISMN: M-801217
Ópera Tres, Ediciones Musicales, S.L., Isaac
Peral, 1, nave 3, 28914 Leganés, Madrid, T:
916 801 505, Fax: 916 807 626, E-mail:
operatres@ operatres.com, URL: www.
operatres.com, ISMN: M-9013104
Orobroy, Isaac Peral, 1 nave 3, 28914 Leganés,
Madrid, T: 916 801 505, Fax: 916 807 626,
ISMN: M-9013105

Zlati zvoki d.o.o, Kosovelova 29, 1410
Zagorje, T: 023 5671 300, E-mail:
zlati.zvoki@siol.net, ISMN: M-9009026

Promotora de Ediciones Culturales, Santa
Clara, 8 - 1º A, puerta 2, 33001 Oviedo,
Asturias, T: 985 266 401, Fax: 985 266 401,
ISMN: M-801220, M-9013110

UAB “Nev‹ io spaustuv‹”, Kranto str. 36,
Panev‹Ôys, T: 583 181, Fax: 583 180, E-mail:
nevspaustuve@takas.lt, ISMN: M-706269

Erro, in eniring trÔnega komuniciranja in zalo ba Toni Vovko s.p., Šmarješka c. 60, 8000
Novo mesto, T: 07 3372 530, Fax:
07 3372 531, ISMN: M-9009027

RGB Arte Visual, S.L., General Pardiñas, 34,
of. 2, 28001 Madrid, T: 914 310 945, E-mail:
rgb@rgbartervisual.es, URL: www.
flamencolive.com, ISMN: M-9013112

UAB “Sapn# sala”, Moniuškos str. 21–10,
2004 Vilnius, T: 272 42 91, 272 69 31, E-mail:
sala@post.omnitel.net, ISMN: M-706267

Locutio, zavod za kulturno iniciativo, Pod
vinogradi 12, 2000 Maribor, T: 031 373 246,
ISMN: M-900902

Música, S.L., La Florida, 1 - nave 6 (Parque
Empresarial Villapark), 28670 Villaviciosa de
Odón, Madrid, T: 915 426 268, Fax: 915 591
280, ISMN: M-9013115

R. ŠËerbinsko imon‹ “Ma oji poligrafija”, A.
Smetonos av. 35-1,3016 Kaunas, T/Fax:
345 698, E-mail : poligrafija@takas.lt,
ISMN: M-706268

UAB “Biznio mašin# kompanija”, Gedimino
av. 60, 2001 Vilnius, T: 239 6523, E-mail:
bmk@lrs.lt, ISMN: M-706270
g

P OLAND

Fraza s.c., Bere»nicka, Krystyna, Bere»nicki,
Miros|aw, Bere»nicki, Artur, ul. Wi[ckowskiego 23, 50-431 Wroc|aw, T. 3414323, Fax
3415569, ISMN M-69302
Warsaw Music Edition, ul. Mi[dzynarodowa
46/48a m. 223, 03-922 Warszawa, T. 6726587,
Fax 6726587, ISMN M-69303
Astra, Wydawnictwo, Morawicz, Piotr, ul.
Wysoka 40/42, 90-037 ‹ód», T. 6744123,
6744126, E-mail: editionastra@poczta.onet.pl,
ISMN M-801508

g

S PAIN

Acordes Concert, S.L., Hermanos Alonso, 19 1º D, 28200 San Lorenzo del Escorial, Madrid,
T: 918 961 899, ISMN: M-9013111
Apmúsica, Zurita, 19 - 4º B, 28012 Madrid, T:
915 309 198, E-mail: info@apmusica.com,
URL: www.apmusica. com, ISMN: M-9013114
Caixa Popular – Caixa Rural, S. Coop. de
Crédito V., Av. Juan de la Cierva, 9 – València
Parc Tecnològic, 46980 Paterna, Valencia,
T: 961 318 282, ISMN: M-9013106
Diputación Provincial de Alicante, Tucumán,
8, 03005 Alicante, T: 965 988 900, URL:
www.dip-alicante.es, ISMN: M-801218

Markart, Grechuta, Danuta i Marek, ul. Zakamycze 31, 30-240 Kraków, T. 4253777, E-mail:
Markart@poczta.onet.pl, ISMN M-801509

Ediciones Musicales Almedaf, Juanelo, 23 4º
A, 28012 Madrid, T: 915 300 979, Fax: 915
300 979, ISMN: M-9013109

Polskie Stowarzyszenie Pedagogów œpiewu,
ul. Powsta«ców œl. 103, 53-332 Wroc|aw, T.
3613283, Fax 3613283, ISMN M-9013320

Ediciones Tot per l’Aire, S.L., Alboraya, 8 bajo, 46132 Almàssera, Valencia, T: 961 860
523E-mail: topeaire@arrakis.es, URL:
www.totperlaire.com, ISMN: M-801215

Pro Arte, Wydawnictwo, ul. Galileusza 4F/7,
60-159 Pozna«, T. 8628506, ISMN M-9013321
La Passione, Impresariat Artystyczny,
Kalinowska, Maria, ul. P.O.W. 8/84, 42-200
Cz[stochowa, T. 3243772, 0-605855279,
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Editorial Orquesta de Flautas de Madrid,
Linneo, 33 B - 7º C, 28005 Madrid, T: 913 652
864, ISMN: M-9013113
Enclave Creativa Ediciones, S.L., Alfonso XII,

Viceconsejería Deportes, Gobierno de Canarias, Comodoro Rolín, s/n - 5 planta. Depósito
legal - Casa de Cultura, 38007 Santa Cruz de
Tenerife, T: 922 202 202 ext. 55 ó 34, Fax: 922
206 190, ISMN: M-9013107, M-9013108
g

S WEDEN

Brunskogs musikbibliotek, Brunskogs församlingshem, 671 94 Brunskog, ISMN: M9006024
Paseo Guitar Music, c/o Paul Helltén, Dr Bex
gata 3 C, 413 24 Göteborg, T: 031-82 79 23,
ISMN: M-9006025
Wahlsteen, Eric, Hantverkaregatan 6 D,
211 55 Malmö, T: 040-23 51 44, E-mail: atelje.sinnebilden@compaqnet.se, ISMN:
M-9006026
Udda Toner, c/o Rosenberg, Folkungagatan 88
B, NB, 116 22 Stockholm, E-mail info@uddatoner.com, ISMN: M-9006028
Key No. 8, Sågvägen 11, 192 51, Sollentuna, T:
08-35 71 98, Fax:08-35 89 44, E-mail:
info@renove.se, ISMN: M-9006029
Ants Kann, Musik, Drottninggatan 27, 252 21,
Helsingborg, T: 042-13 20 04, Fax:

042-24 24 66, E-mail: ankarants@netscape.
net, ISMN: M-706874
Egmont Kärnan AB, Östra Förstadsgatan 34,
205 08, Malmö, T: 040-693 94 00, Fax: 040693 94 98, ISMN: M-66150-025-4
Tapton musikförlag, Ekenäsvägen 47, 577 38,
Hultsfred, T: 0495-410 55, Fax: 0495-410 55,
E-mail: michael.reinisch@pp.hultsfred.se,
ISMN: M-66150-026-1

Drew Scott, 10 Somnerfield Grove, Haddington, East Lothian, EH41 3RA, T: 01620
822559, ISMN: M-9002082
Easy Fun Jazz Books, 42 Briar Tor, Yelverton,
Devon PL20 6DP, T: 01822 854578, ISMN:
M-9002094

Perlesten, Edvard, Hävervägen 5, 763 43,
Hallstavik, ISMN: M-66150-027-8

Edition HH Ltd, 68 West End, Launton, nr
Bicester, Oxfordshire OX26 5DG, T: 01869
241 672, Fax: 01869 323 509, E-mail: ph@
editionhh.co.uk, URL: www.editionhh. co.uk,
ISMN: M-708041

Mono Musik AB, Södra Brobänken 41 A,
111 49, Stockholm, T: 08-555 196 00, Fax:
08-555 196 01, ISMN: M-66150-028-5

Eros Mungal; 5 Bryant Avenue, Slough, Berkshire SL2 1LF, T: 01753 529559, ISMN:
M-9002079

Landstinget Västmanland, kultur- och utbildning, Repslagargatan 3, 724 60, Västerås, T:
021-17 46 14, E-mail: kultur.utb@
ltvastmanland.se, ISMN: M-66150-028-5

Fuse Records, 28 Park Chase,Wembley Park;
Middlesex HA9 8EH, T: 020 8902 0655, Fax:
020 8902 3829, ISMN: M-9002087

g

T URKEY

Yeni basin bilÏim daniÏmanlik san.ve tic ldt
Ïtý., AbidinpaÏa 70/7, 01010 Seyhan/Adana,
T:(+90-322)359 99 84 , E-mail: yeniadana@
ttnet.net.tr, ISMN: M-801104
g

U KRAINE

Pryvatnyi pidpryiemets’ Diatlyk M. S, vul.
Grushevs’kogo, 38, k. 49, Rivne, 33023,
ISMN: M-9007015
“Vydavnychyi dim” Ukrains’ka tehnichna knyga” TOV, prosp. Obolons’kyi, 23a, Kyiv, T:
(044) 416-33-72, ISMN: M-9007016
TOV “VKF “Druk”, vul. Rekordna, 17a, k.
27, Odesa, 65017, T: (0482) 22-38-28, ISMN:
M-9007017
“Poligraftsentr “TAT”, TOV, prov. Muzeinyi,
8, k.1, Kyiv, 01001, T/Fax: (044) 517-17-34,
517-42-80, ISMN: M-9007018
AT “Myronivs’ka drukarnia”, vul. Lenina, 48,
Myronivka, 08800, T: (04474) 5-14-49, 5-1496, ISMN: M-9007019
Ukrainian National Tchaikovsky Academy of
Music, vul. Arkhitektora Gorodets’kogo,
1-3/11, Kyiv, 01001, T: (044) 229-07-92,
229-73-44, ISMN: M-9007020
g

U NITED K INGDOM

Clairmont Press UK, Clairmont, The Square,
Clun, Shropshire, SY7 8JA, T: 01588 640398,
Fax: 01588 640057, ISMN: M-9002096

Graham Millard, 6 Waterside Lane; Sydling St
Nicholas, Dorset DT2 9NY, T:
01300 341778, ISMN: M-9002078
John Ellison; Corballis; Rathdrum; Co Wicklow; Ireland, T: 00 353 87 254 1742, Fax:
00 353 404 46070; ISMN: M-9002081
Keith Browning, 19 Brooklands Park, Longleven; Gloucester GL2 0DN, T: 01452
414389, ISMN: M-9002084
Lex Keith, 59 Woodside Avenue, Lenzie, G66
4NG, T: 0141 775 0412, E-mail: lex@
scot-music.com, ISMN: M-9002080
M2M Publishing Ltd, 10 Vicarage Street,
Frome, Somerset, BA11 1PX, T: 01373
451839, ISMN: M-9002090

ISMN: M-708043
Space Age Music, 34 Cowper Road, Hanwell,
London, W7 1EH, T: 020 8579 3609, Fax:020
8579 3609, E-mail: guitarhobo@
btopenworld.com, ISMN: M-9002083
Strings Attached, Great Skewes Cottage, St
Wenn, Bodmin, Cornwall, PL30 5PS, T: 01208
815029, Fax: 01208 815029, URL:
www.cadenzas.com, ISMN: M-9002093
The Human Values Foundation, Lower
Wallbridge Farm, Dowlish Wake, Ilminster
Somerset, TA19 0NZ, T: 01460 52499, E-mail:
edhumanval@aol.com, ISMN: M-9002077
The Music Trading Company t/a MusT, PO
Box 45005, London, N4 4XZ, T/Fax: 020
8341 4088, E-mail: info@music-trading.co.uk,
URL: www.music-trading.co.uk, ISMN:
M-708036
Together Music, PO Box 5492, Earls Barton,
Northamptonshire, T/Fax: 01604 812302,
E-mail:enquiries@togethermusic.uk.com,
ISMN: M-9002092
White Light Publishing Ltd, 8 Filton Road,
Hambrook BS16 1QL, T: 0117 939 4626,
ISMN: M-708042
Writers of Note! Limited, Kiln Lodge, Kiln
Lane, Lacey Green, Buckinghamshire,
HP27 0PU, T: 01844 347414, E-mail:
gavin@writersofnote. co.uk, ISMN: M-708037
g

USA

Mingusongs, Rheindahlen Music Centre, c/o
Frank Gillett, Windsor School, JHQ BFPO
40, T: 00 49 173 521 5466, Fax:
00 49 2161 472 2837, ISMN: M-9002086

Contrapunctus, 119-33 Eighth Ave.,College
Point, NY 11356, T: 618-656-5143, E-mail:
contact@contrapunctus.com, ISMN:
M-9012002

Moonroller Ltd, Glendower House,
Forestdale, Hindhead, Surrey GU26 6TA, T:
01428 608661, E-mail: online@moonroller.
com, URL: www.noexcusesguides.com,
ISMN: M-9002085

Serenissima Music, Incorporated, 205 S.
Charles St., Edwardsville, IL 62025-1403, T:
618-656-5143, Fax: -5183, E-mail: csimpson@
empowering.com, ISMN: M-800001

Moonroller Ltd, Glendower House, Forestdale, Hindhead, Surrey GU26 6TA, UK, T:
01428 608661, E-mail: online@moonroller.
com, URL: www.noexcusesguides.com, ISMN:
M-708044
Nymet Music, 4 Pitt Court, Nymet Rowland,
Crediton, Devon, EX17 6AN, UK, T:
01363 83515, Fax: 01363 83936, E-mail:info@
nymetmusic.com, URL: www.nymetmusic.
com, ISMN: M-708040

Musica Toscana Incorporated, 3406 Lesway
Ct., No. 2, Louisville, KY, 40220, T: 502-4956282, E-mail: jpkarr01@athena. louisville.edu,
ISMN: M-800002
The Printed Word Incorporated, 2918 Dorest
Dr., Little Rock, AR 72204, T: 501-227-0403,
E-mail: evelynbass@sbcglobal.net, ISMN:
M-9012003
Luso-Brazilian Books, 1390-8 Saint Nicholas
Ave., Suite 304, New York, NY 10033, T:
212-568-0151, Fax: 212-568-0147, E-mail:
info@lusobraz.com, ISMN: M-800003

Cymdeithas Ddawns Werin Cymru (Welsh
Folk Dance Society), c/o Greenacres, Broadstreet Common, Nash, Newport, Gwent NP18
2AZ, T: 01633 272662, ISMN: M-9002095

Octava Music Australia Pty Ltd, c/o Josef
Weinberger Ltd, 12-14 Mortimer Street,
London, W1T 3JJ, T: 020 7580 2827, Fax: 020
7436 9616, E-mail: generalinfo@jwmail.co.uk,
URL: www.josef-weinberger. co.uk, ISMN: M708038

Debbie Campbell Music, 5 Canal Building,
135 Shepherdess Walk, London N1 7RR, T:
020 7490 8353, ISMN: M-9002091

Redcliffe Edition, 68 Barrowgate Road,
London, W4 4QU, T: 0181 995 1223, Fax:
0181 995 1223, ISMN: M- 708045, 6

Encore Music Publishers, 2118 Babcock Dr.,
Troy, MI 48084-1302, T: 248-643-8194, Fax:
248-643-6425, ISMN: M-800004

DocWrite Church Music, Petherbridge, The
Crescent, Crapstone, Yelverton, Devon
PL20 7PS, T: 01822 854056, E-mail:
enquiries@docwrite.info, ISMN: M-9002089

Redemptorist Publications, Alphonsus House,
Chawton, Hampshire, GU34 3HQ, T: 01420
88222, Fax: 01420 88805, E-mail: rp@
ShineOnline.net, URL: www.ShineOnline.net,

Hatpin Press, 3734 Cross Bow Ct., Ellicott
City, MD 21042, T: 410-461-3449, Fax:
410-465-8472, E-mail: monicadale@
musikinesis.com, ISMN: M-9012004

Michael Lorimer Publishing, 75 W. 73rd St.,
Apt. 10-G, New York, NY 10023, T:
212-595-5063, Fax: 212-721-4255, E-mail:
mlorimer@gmx.net, ISMN: M-58003
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K • G • Saur Verlag

Music Publishers’ International ISMN Directory (MPIID)
Edited by the International ISMN Agency, Berlin
5th edition 2004. XXXIII, 597 pages. Hardbound
178.00 / sFr 306.00 ISBN 3-598-22265-3

The source of information for the music business!
The Music Publishers’ International ISMN Directory was first published in 1996. Just as the well-known and widely used
“Publishers’ International ISBN Directory” (PIID) proved to be an
essential tool for the book trade, so too is the MPIID for the music trade, and it is consequently in great demand. This is a clear
proof of just how valuable this catalog can be for all
branches of the music trade, as well as for libraries. This unique
compendium will also simplify research, ordering and sales
procedures in all domains of the music trade. The fifth edition of
the Music Publishers’ International ISMN Directory, published by
the International ISMN Agency, offers both updated and new data on companies, institutes and individuals that publish printed
music or are at least involved in it.
The world’s music publishers at a glance!
This directory includes 17,800 publishing companies, together
with their addresses and contact numbers, from 99 countries.
This includes nearly all companies actively publishing music
throughout the world, and represents an increase of 20% in
comparison to the previous edition. Also listed are the authors of
almost 90% of the music manuscripts produced on an international scale. In addition to large countries with numerous music publishers, small countries such as Lithuania, Guadeloupe or Zambia are of particular interest, since
in the past it has always been very difficult to actually follow up what they produced.
Use the ISMN to quickly find a publisher and the country of origin!
As with the ISBN system, each music publisher is assigned an International Standard Music Number. The music industry can therefore use the ISMN number to quickly identify a publisher and familiarize itself with the
specific ordering and delivery procedures.
The latest information gathered from a variety of sources!
The data contained in this directory is taken both from the results of comprehensive surveys of numerous music
publishing associations, music information centers, copyright agencies, music libraries and ISBN
agencies, and from information supplied by the ISMN agencies. At the moment, there are ISMN agencies in
44 countries. This guarantees up-to-the-minute, reliable data.
A detailed introductory section provides information on the structure and function of the ISMN system.

www.saur.de
K· G · Saur Verlag
A Part of The Thomson Corporation

Postfach 70 16 20 · 81316 München · Germany
Tel. +49 (0)89 7 69 02-300 · Fax +49 (0)89 7 69 02-150 / 250
e-mail: saur.info@thomson.com http://www.saur.de
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International ISMN Agency
Potsdamer Strasse 33, 10785 Berlin, Germany
Tel. +49 (0)30 266 2336 · Fax +49 (0)30 266 2378
e-mail: ismn@sbb.spk-berlin.de http://ismn-international.org

