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The Thirteenth International ISMN
Panel Meeting took place in Croatia on
May 19-20, 2005, on the occasion of
the tenth anniversary of the Croatian
ISMN Agency. The venue was the Na-

tional and University Library in Zag-
reb.

Il OPENING

The Director General of the National
and University Library, Dr. Josip Stipa-
nov, welcomed the participants:

“[...] For us this is a very special meet-
ing because we are celebrating the
tenth anniversary of the Croatian Na-
tional ISMN Agency. The Agency was
established in November 1995 and has
been collecting data and registering
music publishers ever since. Today
there are a total of ninety-seven pub-
lishers. ISMN is well known and used
among Croatian music publishers, and
the coverage in the database is about
ninety-five percent. [...]

The history of the NUL is a long

one: in two years time we will celebrate
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our 400th anniversary. It dates back to
the year 1607 when the library of the
first public gymnasium in Zagreb was
established, to later become later the
library of the Croatian Academy of
Sciences, and in 1874 the Library of the
University of Zagreb, a status which it
still holds.

At the beginning of the 19th centu-
ry, the Library started to function as a
national library. Over time, this func-
tion started to dominate over the scien-
tific and research one, especially over
the last fifteen years since Croatia be-
came an independent sovereign state.

During its 400 years, the Library has
been situated in four buildings at four
locations. The building, which we left
for this one nine years ago, was built in
1913 especially for the National and
University Library. The house is con-
sidered to be the most beautiful art
nouveau building in Zagreb. The con-
struction of the present building took
place mainly during the war and ag-
gression on Croatia. It is a modern li-
brary, in terms of its functions and pro-
grammes as well as by its architecture.

As the national library, the NUL col-
lects, preserves and gives access to all
kinds of library resources — from Croa-

The entrance hall of
the National and
University Library
in Zagreb

tian manuscript heritage to electronic
publications. The Library holds two of
only eleven existing copies of the first
Croatian printed book Missale Roma-
num. It was printed in 1483, only 28
years after Gutenberg’s Bible, and was
written in the Old Slavonic language of
Croatian Recension or Version and in
Croatian Glagolitic script. I would also
like to mention the Statute of Vinodol,
the manuscript from the end of the
13th century, written in Croatian lan-
guage and Glagolitic script, and the
second legal document to be written in
Slavonic countries.

The Library cooperates with a num-
ber of national libraries and other insti-
tutions on different programmes and
projects including for instance ISBN,
ISMN and ISSN, and is a member of
several international associations like
IFLA, LIBER, CDNL, IAML and
CENL. The latter has recently invited
us to join The European Library as a
full member, an invitation to which we
answered positively.

And to conclude, dear guests, I wish
you a successful and fruitful meeting,
and a very pleasant stay in our library,
as well as in Zagreb and Croatia.”

Dr. Hartmut Walravens, the Direc-



tor of the International ISMN Agency,
referred to the eminent book and man-
uscript collections which are archived
at the library and thanked the organiz-
ers for their excellent preparatory
work. Finally, Jasenka Zajec, represent-
ing the local organizers as head of the

Dr. Josip Stipanov,
Director of the
National and
Unaiversity Library

in Zagreb, welcoming
the attendants of the
Thirteenth Interna-
tional ISMN Panel
Meeting

Croatian ISMN Agency, addressed the
audience with warm words of welcome
thereby opening the panel meeting.

B STATUS REPORT OF THE
INTERNATIONAL ISMIN AGENCY

Dr. Walravens reported about the activ-

ities of the International ISMN Agency
during the past year. One of the major
objectives of the Agency’s work in 2004
was to encourage smaller countries to
join the ISMN system. In these coun-
tries, Dr. Walravens underlined, there
was a wealth of publications of printed
music which were very difficult to
track. Some of the more specialized
publishers or author publishers were
not known even in their home country.
The Music Publishers’ International
ISMN Directory (MPIID) was well re-
ceived during recent years. The func-
tion of the directory was to bring to the
public’s attention all music publishers
with assigned prefixes, but at the same
time to supply contact information
about all publishers of printed music
on a worldwide scale. In doing so, the

MPIID was making communication
across borders easier in a branch of
business which was marked by interna-
tional trading potentials. A major effort
in preparing the data for print was to
check up on Internet suppliers of print-
ed music, 1800 corresponding websites

being listed in the last edition of the di-
rectory.

The Agency is grateful to a number
of institutions like the British Library,
the Bibliotheque nationale de France,
and other legal deposit libraries for
providing regular updates of their data
for the MPIID.

It is uncertain at the moment
whether it will be possible to continue
this effort as the sale of the MPIID
does not cover the costs of data compil-
ing and editing anymore. The Agency
and the publisher might therefore be
forced to cease the publication of the
directory. Dr. Walravens announced
that he would bring the subject up at
the next conference of IAML in War-
saw in July 2005 in an attempt to enlist
practical support from other institu-
tions in preparing the data. JAML had
been instrumental not only in the proc-
ess of creating the ISMN, but also later
on supporting the standard in many re-
spects.

The Twelfth ISMN Panel Meeting
took place at the Staatsbibliothek zu
Berlin. On the occasion of the tenth an-
niversary of the ISMN standard in De-
cember 2003, members of the music
trade and music libraries joined in a

lively roundtable discussion reflecting
on the past, present and future of the
ISMN. At the 2004 Panel Meeting, an
important decision was made with far-
reaching consequences for the future of
the standard: The participants voted
unanimously for a revision of the
ISMN, i.e., for a change from the
ISMN-10 to an ISMN-13 format.

With the publication of the ISMN
Newsletter (No. 14), the preparation of
a new set of leaflets in three languages
and an updated version of the ISMN
CD-ROM, the International Agency
continued its efforts to supply informa-
tion about the standard and its bene-
tits. Comprehensive information mate-
rial about the ISMN was sent out to all
ISBN agencies running an office in
countries where the ISMN was not ap-
plied yet. This mailing campaign met
with a considerable interest among IS-
BN representatives and established
contacts which helped and will help
working towards one or the other fu-
ture ISMN membership.

As Dr. Walravens pointed out, forty-
six national or regional agencies were
administering the International Stand-
ard Music Number at the end of 2004.
Three countries signed new contractual
agreements with the International
Agency in 2004: Azerbaijan, Iran, and
Macedonia. Negotiations about a fu-
ture membership took place with Bel-
gium, the Netherlands, Peru, Colom-
bia, Panama, Kenya, Uganda, Benin,
Palestine, Kuwait, Hong Kong, Singa-
pore, and the People’s Republic of
Korea. Japan, as one of the non-mem-
ber states with a considerable market of
printed music, was still, as Dr. Walra-
vens explained, to be addressed by the
International ISMN Agency. Japanese
librarians were principally open-mind-
ed, but did not see the potential bene-
fits of this music standard. Organizing
a seminar in Japan was generally con-
sidered a good idea, but limited finan-
cial resources of the International
ISMN Agency prevented them from of-
fering workshops and presentations on
the spot.

The International Agency has for
many years been trying to integrate the
USA into the ISMN system, so far with
only partial success. Only Bowker, a
large north-American provider of bib-
liographic information running the U.S.
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Martine Lemoine-Vonner and Berit Holth (French and Norwegian ISMN Agency)

ISBN Agency, could be talked into giv-
ing support to the ISMN. Only loosely
linked to the music business, Bowker
decided to assign ISMN publisher IDs
to music publishers in the framework
of an interim solution, but declined to
become the official ISMN Agency for
the U.S. Dr. Walravens underlined that
finding a new respectable partner in
the USA was unavoidable. One should
keep in mind that, as past experiences
have shown, an international standard
is best maintained by a national institu-
tion.

A major change in the institutional
affiliation of the International ISBN
Agency will affect also the institutional
setting of the International ISMN
Agency. The president of the Prussian
Culture Foundation decided to with-
draw the support for the International
ISBN Agency the work of which will
therefore be passed on in March 2006
to another institution. The ISMN office
will however stay with the Foundation
profiting as in the past from its institu-
tional, but not financial support. Yet,
the close linkage between the ISMN
and the ISBN offices on the one hand
and K. G. Saur publisher on the other
will have to be discontinued due to
these changes.
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In the past, the International ISMN
Agency had not had the status of a legal
entity, an unfortunate situation which
called for a critical investigation. Dr.
Walravens suggested that the ISMN
community should discuss the estab-
lishment of a formal organisation or
company providing an appropriate set-
ting for a membership organisation.

An alternative solution would be to
integrate the office of the International
ISMN Agency closer into the Staats-
bibliothek zu Berlin as one of the li-
brary’s departments. The international
administration of the ISMN has long
been acknowledged by the Council of
the Foundation as one of the official
services of the Staatsbibliothek.

Dr. Walravens pointed out, that due
to a narrow time frame, the changes in
the institutional setting of the Interna-
tional ISMN Agency will have to be put
into action before the next panel meet-
ing takes place.

B ISMN FINANCES

As in previous years, the International
ISMN Agency, being financed by the

annual contributions from the national
or regional agencies, had to face con-
siderable financial problems. Over one
third of the ISMN agencies were not in
a position to pay any membership fees.
While the French agency once again
proved to be the ISMN’s main financial
supporter and the British agency paid a
larger fee covering several membership
years, large music producing countries
were not able to grant a comparable
support or any financial aid at all. Dr.
Walravens stressed the fact that the
ISMN system was deeply indebted to
the French ISMN agency which gener-
ously supported the work of the Inter-
national ISMN Agency financially.

B PROGRESS REPORTS FROM
THE NATIONAL/REGIONAL
ISMIN AGENCIES

» Biljana Bilbija (Republic of Srpska)
reported that during a meeting with the
local publisher association the standard
had been introduced and discussed and
that parts of the ISMN Users’ Manual
had been translated.

» Breza Salamon-Cindori (Croatia) re-
ferred to the tenth anniversary which
the ISMN in Croatia is celebrating, and
Dr. Daniela Zivkovié¢ (former Croatian
ISMN Agency) recalled how the ISMN
had been introduced in Croatia ten
years ago.

» According to Dr. Joachim Jaenecke
(Staatsbibliothek zu Berlin) the ISMN
is now much better accepted by the
music trade due to the dissemination of
the music-in-print database IDNV. He
would welcome more practical applica-
tions like the IDNV which soon prove
themselves to be beneficial for the mar-
ket and its economic development.

» Shukriije Rama (Kosova) reported
that the ISMN had been becoming part
of the library law in Kosova; applying
the ISMN was therefore mandatory by
law.

» Dalia Smoriginiené (Lithuania)
looked back on ten years of ISMN as-
signments in Lithuania. She clinked
glasses with the participants of the
meeting celebrating this anniversary, to-
gether with the audience, and proposed
a toast to the future of the standard!



» Richard Chesser (British Library)
underlined the usefulness of the ISMN
for libraries, the legal deposit institu-
tions in particular, which should closely
involved into the ISMN matters. Lois
Clark (U.K. ISMN Agency) reported
that Oxford University Press regretta-
bly had decided to continue assigning
ISBNs instead of ISMNss to editions of
printed music; a quick change to
ISMN-13 would have caused the pub-
lisher to change its assignment policy,
but the revision process was only in its
first stage and no strict timetable could
be offered. Clark announced that the
U.K. Music Publishers Association
would soon come up with a new data-
base of music in print published on
CD-ROM.

» The Progress Report of the Spanish
ISMN Agency was presented by Mont-
serrat Morato and found general ac-
claim. Her contribution ran as follows:

“The year 2004 has been very inter-
esting for the Spanish ISMN Agency.
The office has been collaborating with
the Statistics Department of the Minis-
try of Culture, the objective being to
prepare the statistical use of data con-
cerning the ‘Edition of Printed Music
with ISMNs in Spain,” which is part of
the National Statistical Plan, as approv-
ed by the Cabinet. The work was labo-
rious, not only in terms of definition of
variables, but also of the necessity of
the normalization and classification of
the terminology used in more generic
concepts. The volume of ISMN records
is still limited, two thousand numbers
having been allocated in three years;
yet, with this project, we intend to fos-
ter a better understanding of the ISMN
and its application in Spain, gaining
statistical information that can be
aimed at the general public. The first
data was sent to the Statistical Depart-
ment for evaluation and the results will
be available online as soon as possible.

We believe that this project and the
publication of its results are important
in aiding the diffusion of the ISMN in
Spain. The office of the Spanish ISMN
Agency is still receiving calls from peo-
ple asking: “What is that number, is it
an ISBN or something similar? I have
never heard of it before. What is it for?’

These questions arise because the
application of the ISBN is obligatory in
Spain. On publication of a book, a

Montserrat Morato (Spanish ISMN Agency)

number of copies must be submitted to
the State in order to comply with the
relevant legal procedure. There, the
item will obtain a legal deposit number
which can only be assigned to this item
if an ISBN has been assigned before.
Such an obligation to number items
which is bound by law makes a particu-
lar standard better known.

In the beginning, the introduction
of the ISMN in Spain was led by the
Association of Music Publishers which
is still cooperating with the ISMN of-
fice. However, neither do all the pub-
lishers of printed music belong to this
association nor do all the single pub-
lishers know about its existence. The
Spanish editorial market has been dom-
inated by a few companies, the majority
of which know about the importance of
the barcode in the business context,
which helps to increase the circulation
figures of their products. But there are
some publishers whose public relation
and distribution strategies are based on
the name of their publishing house and
on excellent catalogues only, and at the
same time on the use of an in-house
numbering system and the Internet for
distribution and public relation matters
in order to make their products known

to a broader public. Is it really neces-
sary for these publishers to apply the
ISMN?

Medium and small publishers are
the ones who really believe in the
ISMN system. In addition, many music
schools publish their own methods and
exercises for their students, creating
small editions of printed music for their
schools, editions which are relevant for
an ISMN assignment as well. The prob-
lem that the ISMN is facing in the
world of such small publishing initia-
tives of music schools is that the
schools do not look beyond their own
little world as far as distribution is con-
cerned, probably because they do not
need to. They easily reach at a full cov-
erage of their tiny ‘market,” and they
don’t know what else to expect.

The production of printed music is
located mostly in the eastern part of
Spain where deeply-rooted musical tra-
ditions exist (especially in the form of
band music), and in the north where
there is a great tradition of vocal music;
Madrid as a cultural, economic and po-
litical centre encompasses all different
facets of music practice and business in
Spain. Several questions are still await-
ing an answer: Why are the editors of
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printed music located in these areas
first and foremost? Because of the
sheer quantity of material located
there? Because of the developed musi-
cal education system in these areas?
Are the publishing houses in eastern
and northern Spain and in Madrid the
only enterprises that publish printed
music in the country?

The Spanish ISMN Agency still has
a lot of work to do. The ISMN still
needs much promotion in Spain al-
though it is making considerable prog-
ress. The total number of items of
printed music which have received an
ISMN in Spain is 1980. Eighty-two

publishers are applying the ISMN; thir-

ty-three ephemeral publishers regis-
tered for an ISMN with reference to

single items. [...]
May 17, 2005”

B THE ISMN REVISION:
DiScUSSION OF THE DRAFT OF
THE REVISED STANDARD

In February 2005, the International
ISMN Agency drew up a first draft of
the revised edition of the ISMN stan-
dard text in order to initiate a revision

Looking out for the new ISMN-13?
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process. This revision aims at extending
the ISMN from its ten- to a thirteen-
digit format. In 2004, at the Twelfth
ISMN Panel Meeting in Berlin, partici-
pants had voted unanimously for a shift
from the ISMN-10 to the ISMN-13.
With the ISBN and its change from ten
to thirteen digits having set the path,
the ISMN revision should ensure that
in the future commercial ordering and
distribution systems will be able to
process ISMNs without problems. In
addition, the increasing amount of digi-
tal sheet music offered by Internet pub-
lishers and distributors should be taken
into account in the revised standard
text.

The first version of the text as draft-
ed by the International ISMN Agency
had been sent to the ISO TC 46 / SC 9
secretariat in February and was now
brought to the attention of the partici-
pants of the Panel Meeting in order to
allow a discussion about the regulations
laid down in the document, terminol-
ogical details, questions of wording etc.
In a discussion lasting several hours
and covering even the morning session
of the second day of the Panel Meeting,
a sentence-by-sentence evaluation of
the text of the first draft was undertak-
en. Several important questions were
raised, constructive criticism brought

forward and semantic subtleties weigh-
ed out. The results of these discussions
can be summarized as follows:

» It was suggested that the term
“printed music” be substituted by “no-
tated music,” and “publication” by
“edition.” This proposed change takes
into account the fact that digital musi-
cal notation is not printed music in the
strict sense of the term. The term “no-
tated music,” on the other hand, if used
in connection with “edition,” does ex-
clude musical autographs which, if not
published in an analog or digital for-
mat, are not eligible for an ISMN.
“Editions of notated music,” therefore,
should be the wording describing ap-
propriately what the ISMN is aiming at.

» In the paragraphs providing concise
definitions of core concepts mentioned
in the standard text, the addition of ex-
planations of the terms “notated mu-
sic”, “edition”, “Musicland prefix” and
“EAN. UCC” was recommended.

» Furthermore, it was suggested that
the prefix “M” should be substituted
by the EAN.UCC “Musicland” prefix
979 0 which was already used as part of
the 13-digit bar code of the ISMN. The
meeting declared itself in favor of an
interpretation of the string 979 0 as a
“two-element prefix” bringing the
number of elements in a full ISMN up
to five, as in the following example:

ISMN 979-0-123-45678-3
123 4 5

Tt was pointed out that this five-part
structure of the ISMN would corre-
spond with the five-part structure of
the ISBN-13.

» A paragraph was added to the draft
text specifying the exact position where
an ISMN shall appear on an online
item of notated music or any other item
involving the display of content stored
in digital form. In all these cases, the
ISMN should appear close to the title
or to its equivalent.

» For the “Guidelines for the use of
ISMN” of Annex A, it was proposed to
add a paragraph specifying that differ-
ent formats of an electronic item
should receive an individual ISMN
provided that they are made available
separately.

» Furthermore, it was proposed to
add “Implementation Guidelines” as



Annex B dealing with the retrospective
conversion of ISMNs in ten-digit for-
mat to the new 13-digit format. The in-
formation given in this Annex should
make clear that this conversion will
change the prefix while the check digit
will stay the same.

» Another suggestion referred to the
collection of the metadata of an edition
of notated music. It was agreed that the
appropriate metadata should be col-
lected by the regional or national
ISMN agency after the assignment of
an ISMN to this item has taken place.

In the context of metadata record-
ing, the plan to add another appendix
informing about ONIX (ONline Infor-
mation eXchange), an industry stand-
ard which was released in 2000, was
discussed. ONIX is applied by a grow-

ing number of book publishers, distrib-
utors, wholesalers, retailers and biblio-
graphic agencies as ONIX for Book,
and will have some impact in the future
on the market of printed music as well.
Yet, as the revision process of the
ISMN has to follow a very strict time-
table heading for a release date of Janu-
ary 1, 2007, it seemed to be wise to
avoid any further delays. Such delays
might have occurred in the process of
developing ONIX specifications/rec-
ommendations for those who will apply
the ISMN-13.

» The next steps in the revision proc-
ess will be as follows: The discussions
among the participants of the Panel
Meeting resulted in a Working Draft
(TC46/SC9 document N409) which is
currently being evaluated and voted

Sally McCallum (Library of Congress) and Berit Holth (Norwegian ISMN Agency)

upon by the members of TC46/SC9 .
With the approval of the standard revi-
sion as a new ISO Work Item, an ISO
Working Group will be established
which should discuss and agree upon a
Committee Draft (CD). With the ac-
ceptance of the CD by the voting mem-
bers of TC46/SC9, a Draft Internation-
al Standard (DIS) will be reached. The
DIS will be submitted for voting to the
ISO member bodies. If the voting re-
sults approve the DIS, it will become a
Final Draft International Standard
(FDIS) which, after a final two-months
vote, will be ready for publication as
the new ISMN standard text.

Tt is hoped that it will be possible to
follow a relatively tight schedule during
this complex revision process declaring
the ISMN revision as a fast-track proj-
ect. The fact that the conversion from
ISMN-10 to ISMN-13 is easily done
and that, during the Panel Meeting in
Zagreb, the ISMN representatives were
already able to pass a first draft of the
revised standard, might speed up the
revision process.

I THE SCOPE OF PRINTED
Music

(BY ULRICH WEGNER)

Reflections on the scope of printed
music touch on central issues of the ad-
ministration of the International Stand-
ard Music Number. The ISMN refers
to a product in print, “uniquely identi-
fying printed music publications” ac-
cording to the standard text describing
ISO 10957 (ISO 1993:1). Yet the docu-
ment does not specify what the term
“printed music” implies in the context
of standard music numbering. The
standard text offers definitions for the
terms “check digit” and “item,” but,
for some strange reason, it does not de-
fine “printed music.”

The scope of printed music might
be put into focus from different angles:

[ CAN SOUND BE PRINTED?

Does printed music (or sheet music)
represent “the musical analog of a
book” (anon. 2005)? Music is essential-
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Notation 1: Frederic

Rzewski’s “No Place

to Go But Around”

(1974). Page 2 of an

autograph offered for
download in the

Internet!

ly aural, it exists in time to be perceived
by an audience, not by a readership —
even in cultures which have developed
a musical script. The target group of
the printed item is basically different in
both cases. “Music was originally, and
is essentially, sound and not paper”
(Krummel 1970:15); sound waves are
the material reality of a musical work,
not something written down or printed
(Nattiez 1990:69). Musical print at best
enables the musician to act as a media-
tor between the composer and the au-
dience in converting the musical idea
into sound. This is the essential nature
of printed music, which in this respect
is not comparable to a printed book.
Ongoing attempts to use the ISBN as
an appropriate number standard for
printed music as well should among
others be contradicted on the basis of
this essential distinction.

[ VIRTUAL AND PHYSICAL
ENTITIES AS PRINTED MusIC?

Internet publishers do not trade print-
ed music in the strict sense of the term,
but virtual entities containing music
notations in digital formats like PDF,
TIFE, GIF and even ASCII text (cf.
Notations 4 and 8). This allows not on-
ly new efficient ways of publishing and
trading notated music using the data
transfer possibilities of digital net-
works, it also enables the musician to
post-edit the downloaded file by ad-
ding fingerings, slurs, agogic signs, etc.,
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it also leaves the decision to turn the
digital item into printed music com-
pletely up to this musician. Many nota-
tions — easily downloaded in large
quantities — will rest on the hard drive
in a kind of private digital archive; they
will not be printed unless one decides
to use them for practical music making,
albeit after several rounds of post-edit-
ing have changed the downloaded
“original” considerably.

Is the term “printed music” appro-
priate for these items offered by Inter-
net publishers? The term “notated mu-
sic” and “editions of notated music” as
suggested by the participants of the
ISMN Panel Meeting in Zagreb for the
revised standard text, indeed, seems to
be more appropriate here (cf. above,
“The ISMN Revision”).

B MusicAL AUTOGRAPHS
AND PRINTED EDITIONS

Considering the scope of printed mu-
sic, one inevitably touches the question
of where the borderline between print
and autograph can be drawn. Music
written on sheets of paper, creating
unique specimens or a musical print
made available “whether for sale, hire,
gratis or for copyright purposes only”
(ISO 1993:1) seem to represent differ-
ent areas of music publishing. Yet, the
areas of print and autograph are not as
neatly separated as one would expect.
It is quite common that handwritten
musical notations are reproduced in

print or are scanned and converted into
graphic formats in order to offer them
over the Internet for downloading (cf.
Notation 1). Digitalization turns the au-
tograph in both cases into a printable
and thereby reproducible piece of no-
tated music. An ISMN assignment
seems to be appropriate here.

The autograph itself might be an
item sold by the composer acting as the
copyist and music trader in one person.
The German composer Hans-Joachim
Hespos stated in a roundtable discus-
sion about “Music Publishers Between
Music Engraving and Data Flow”: “I
belong to the group of those who pre-
fer drawing the notation by hand. This
means that I write my scores, and these
scores cannot be produced by any tech-
nical means. Thus, manual handwriting
prevails” (Hespos 2001). Hespos re-
writes his compositions “on demand”
and sells the complex autographs; they
are trading units. Yet, I doubt that an
ISMN would be applicable here.

This is true even more so for auto-
graphs which composers deposit in ar-
chives and libraries without any inten-
tion to sell them, as well as sheets of
music that contain musical transcrip-
tions of folk song melodies being part
of large folk song collections. ISMN,
yes or no? The answer I think must be
in the negative.

[ DirFeRENT GRAPHICS,
DIFFERENT SOUNDS

Although most of the ISMN assign-
ments will refer to publications in
which music is written on a five-line
staff system, printed music extends far
beyond the realm of Western staff nota-
tion. New modes of notating music
have been developed in order to facili-
tate the exchange of musical notations
over the Internet, contemporary com-
posers have conceived radical new
forms of pictorial descriptions of their
musical ideas, and we have to take into
account the fact — encouraging as it is —
that more and more non-Western coun-
tries with their own traditional nota-
tion systems enter the world of the
ISMN. Indonesia, applying the ISMN
since 2002, is a good case in point (cf.
Notation 2b).



Lancaran Ricik—Riu'k, laras sléndro pathet manyura

Buka

.03 . 3 . 6 . 3 . 6

3 3 b 3 . %
. 3 . 2 .3 2 3
A ) .3 2 .3

There is an impressive variability of
formats that “printed music” might
take on. Not all cases are as unambigu-
ous as a sheet of music printed in a
five-line staff system. The ISMN stan-
dard text does not state that the ISMN
should be exclusively applied to West-
ern staff notation. Any kind of musical
graphics in printed form is eligible for
an ISMN.

At different times in musical history,
in different parts of the world, and re-
flecting differently structured musics,
people have developed very distinctive
ways to write down music — even for
print. Notational systems vary in what
they show and what they keep unrepre-
sented in their visual presentation; they
stress certain musical parameters, ex-
cluding others from the eyes of the mu-
sic reader. They reflect in their own
way implicit or explicitly stated musical
concepts inherent in a musical culture
or a single tradition thereof.

The examples of musical print given
below are of a very different nature in
another respect as well: Some of these
graphical systems are fairly widespread,
others are used only by a limited group
of composers and musicians, and some
might even be a singular notational ap-

Notation 2: The Java-
nese gamelan composi-
tion “lancaran ricik-
ricik” in two different
graphical represen-
tation. Top: Circular
notational arrangement
of all playing parts of
the orchestral instru-
ments; bottom: Java-
nese cipher notation of
the core melody2

2 - 3 5 (B
5 G
5 i. e
B B NG
3 T B

proach developed only for one specific
composition by one specific composer.
What all of the examples have in com-
mon, is the simple fact that they all are
printed music publications, and as edi-
tions of notated music they are avail-

able in a format appropriate for assign-
ing an ISMN.

B ExAmPLES

Notation 2a looks like anything but
a musical notation. Yet it was designed
by the French musicologist Catherine
Basset in order to visually describe a
Javanese composition for gong orches-
tra in all its different playing parts. It is
a full score, so to speak, which was
published by the Cité de la Musique in
Paris.

In Java, the notation of the same
musical piece looks quite different and
more basic (Notation 2b). Cipher nota-
tions like the one shown here are col-
lectively published in printed music
publications, small booklets used for
teaching purposes.

Contrary to the first example, the
Javanese notation does not intend to

give a full picture of the composition,
but limits itself to the very basic part,
the core melody which is notated with
the help of the ciphers 1 to 5. Both no-
tations of one and the same piece of
music exemplify the two sides of one
coin: forms of “prescriptive” and “de-
scriptive music writing” (Seeger 1958).
There is no doubt that even plain ci-
pher notations are eligible for an
ISMN.

Notation 3 shows another very
rudimentary form of printed music.
Notated are the so-called “changes,”
the harmonic progressions and their
correlation to the song text. Here not
ciphers, but letters are used. Letters
above text syllables indicate a new har-
mony. It is not necessary to be able to
read music in the traditional sense in
order to know which harmonies to play.

The same is true for Notation 4,
which again is exclusively text-based
and exemplifies what is known as
“ABC notation.” It was developed in
1991 by Chris Walshaw, primarly in or-
der to be able to write down English,
Irish, Scottish and other Western Euro-

Come Let Us Worship
© 2003 By David Delgado
www.daviddelgado.com

|D A/C# |Bm A
Come let us worship
|Em Fi#m
Let us kneel before the Lord our God
G A/G A
The maker of the uni- verse
|D A/C# |Bm A
Come let us bow down

|Em F#m
Let us kneel before the Lord our God
|A/G A
Crea- tor

Notation 3. Notation (beginning) of the
harmonic progression in relation to the text
downloaded from a “Praise and Worship
Music” Internet site’

Notation 4: ABC notation of the
hornpipe “The Dusty Miller’#

mark all tunes with an E
(English) for the index

le]
=1
o

X:1 % tune no 1

T:Dusty Miller, The % title

T:Binny's Jig % an alternative title
C:Trad. % traditional

R:DH % double hornpipe
M:3/4 % meter

E:8 % note spacing

I:speed 300 % speed for playabc
K:G % key

B>cd BAGIFA Ac BA|B>cd BAG|IDG GB AG: |\

Bdd gfglaA Ac BA|Bdd gfa|gG GB AG:|

BG G/2G/2G BG|FA Ac BA|BG G/2G/2G BG|DG GB AG: |
W:Hey, the dusty miller, and his dusty coat;

W:He will win a shilling, or he spend a groat.
W:Dusty was the coat, dusty was the colour;
W:Dusty was the kiss, that I got frae the miller.
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Notation 5. Musical notation as generated from a

MIDI file: The “piano-roll” display of a musical

piece indicating pitch beight, pitch duration and loudness for the timbre “Guitar (nylon).”

Software: Cakewalk (Hochweber 2005).

pean folk tunes. As ABC notation uses
simple ASCII text, it was easy to send
whole song collections over the Inter-
net in times when the Internet still suf-
fered from slow data transfer speeds.
And it is indeed easy to read the ABC
notation: The tone c is represented by
the character c, the tone f by the char-
acter f, and so on.

Nowadays, ABC notation has be-
come very popular and is available for
Windows, UNIX and Mac platforms. It
can be converted into staff notation or
sent to the loudspeakers of the comput-
er. Chris Walshaw writes on his web-
site: “One of the most important aims
of abc notation, and perhaps one that
distinguishes it from most, if not all,
computer-readable musical languages is
that it can be easily read by humans. In
other words, with a little practice, it is
possible to play a tune directly from the
abc notation without having to process
and print it out” (Walshaw 2005).

Notation 4 shows the typical three-
partite structure of a piece of ABC no-
tation: The first eleven lines make up
the header containing basic informa-
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Notation 6. LUTAB
tablature code using
. Braille music notation.
Excerpt of Ferrabosco’s
. “Fantasia” for the lute
(Williams 2004)

Notation 7. Tablature
for ocarina showing the
covered and open finger-

holes”

----Y L]T---TLE LAM

.@.0.0

LIT---TLE LAMB LIT---TLE LAM

@0@....

R’*”Y HAD A LIT***TLE LAMB

ITS FLEECE WAS WHlTE AS SNOW

E 3---4-
B----— 4-—-6-4
I R S e e
D 1 5
Aem——e 3
E 3---4-
B d-——b-1 4-
s———s S S L S A A

1
A _____ 3

3---4-

4---6-4

R S e L S N
D 1 5
A e 3
E
5 3oeg-
B-———- 4---6-4 a-
Gm==5=5=====3-——-——=T===T=====5-7=5--=5=4-==2-4=5---
D 1
PO 3
E
E 5-
B 4 3
Gmm=T===Tmm===T===7=====5=7=5-==5=5-—=4-5-———— 4~

D---8 5 5
A 8 .

Notation 8. “Greensleeves” in guitar tab nota-
tion. The horizontal lines indicate the strin g3.6

tion about the piece, its title, the
rhythms and key, followed by the musi-
cal notation proper (next three lines).
Song texts are given at the bottom.

If ABC notation allows us to ex-
port the notation into sound, this
works equally well in the opposite di-
rection with MIDI. Notation 5 shows
the “piano-roll” display of a musical
piece indicating pitch height, pitch du-
ration and loudness for the timbre
“Guitar (nylon).” This musical graphic
was generated from a MIDI source
(Software: Cakewalk).

The acronym MIDI stands for
“Musical Instruments Digital Inter-
face.” MIDI is a code that had been de-
veloped at the beginning of the 1980s
in order to allow electronic musical in-
struments to exchange data with each
other. MIDI files are not sound files
like WAV or .MP3 files. They rather
represent a series of commands trans-
ferred to a machine which is supposed
to produce sound on the basis of this
sequence of commands (cf. here and in
the following: Hochweber 2005). If you
consider a string of instructions such
as, “Now play the tone B, with the
loudness level 56, using the timbre for
church organ, and let the sound last for
4 seconds,” this comes very close to a
staff notation which tells the musician
how to produce the next sound.

But as MIDI addresses machines,
not humans, it does not seem to be rel-
evant for the ISMN. Yet, the ISMN
definitely comes into play if you consid-
er the fact that MIDI allows one to ex-
port MIDI code into staff or any other
kind of graphical notation (as in Nota-
tion 5). The two areas of sound and
notation — traditionally nicely separated
— coincide: There is one digital source
that might be turned into sound or into
graphical notation, depending on
which key to strike. In the first case, the
assignment of an International Stand-
ard Recording Code might be appro-
priate, in the second case an Interna-
tional Standard Music Number could
be assigned.

Yet, it is difficult to figure how
ISMN assignments should work with
automatically generated musical nota-
tions where a few keystrokes might
change the music and will instantly
produce a new notation.



Speaking of digital matters, it
seems to be appropriate to mention
Braille Music Code. Literary Braille has
been one of the earliest, if not the earli-
est, digital code used. And literary
Braille has been extended to musical
notation. Louis Braille had developed
his code in 1825 for visually impaired
persons. There are Braille versions for
mathematics and chemistry, and there
is one for music.

Shown in Notation 6 is a small ex-
cerpt of Ferraboscos “Fantasia” for lute
from the 16th century. Braille Music
Code is based on the six-dot cell with
two vertical rows of three dots each, as
it is known from literary Braille. Sixty-
three combinations of dots are possi-
ble. Yet, the meaning linked to each
cell layout in music notation is totally
different from what literary Braille of-
fers. Almost any kind of music can be
written down in Braille Music Code.
Printing here actually means punching
dots into a sheet of paper from behind
in a mirror-image layout. One might
wonder whether Braille music nota-
tions would be eligible for an ISMN. I
cannot see any reason why this should
not be the case.

Notation 7 conveys a similar graph-
ical impression using dots in a pre-de-
fined spacial array. The character of
this notation, though, is a completely
different one, showing a tablature nota-
tion for ocarina clay flute. Indicated is
the sequence in which the fingerholes
of the ball-shaped flute have to be
closed or kept open. Following the
playing instructions as shown in Nota-
tion 7, it should be possible — even for
somebody who is not able to read mu-
sic — to play the song.

Tablatures are fingering scripts; they
do not describe the music itself, but tell
the musician when to do what on a spe-
cific musical instrument. Tablatures can
only be understood with the specific
physical layout of the corresponding
musical instrument in mind. The ocari-
na notation is printed music; fonts that
allow you to typeset this music as
shown on the screen can be download-
ed from the Internet from different
sites.

While the community of ocarina
players might be fairly small, the oppo-

Suite pour la Luth par J.S. Bach (BWYV 995)

Prelude lute version by Clive Titmuss, © 2004
ln o~ n Lo A 11ln LA
F S— A A CatomPps 154 a b R
ad 4 — —  — - —Pp73 a
a a a7 a
s Lo Lo /7/2)/7/2, IOl mry O Dr0n
) 3 3 & e a— e — e a 873 "2’ b oy T
e — :
a 7 a 7 a 7
LM o s o Lo oy L
rd 3 e ba a a I —— R i e y S Sl y2d
4 o e
a7 R o L
o LD OROn L5 onon | ononon e Lo
a1 I3 s e T 3 £ | 6" ia
—1 a— S & - : i
A a 7 T 4
ML S Vo EOVA Y TSI s AT LA R W
& ’Aanfn"_f | 'ﬁ I"a a
"| I A 3 A I— ”,. @
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Z,'l7 &re A a?

Notation 9. Lute tablature (excerpt). The signs, although printed, try to mirror French tablature

writing in its handwritten appearance

0%/50" 50"/1s* 105%/15"
d I I
GESAMT ®‘,¢7—=
8o
o
|
WOLKEN *Q?ﬁ;‘_ I
P - —

1 Voﬂ’g erscheint in /vc'1'ill
_ph—:' b-_,:o~jk?b 1 v

4. Wolke : Aah‘en-:nﬂqen
‘:;‘Qd";";’"d cher Hoh ach
- er Hehe .
eI 1 “

4. Wolke wondelt weiter
hach reckts; ist bei ina
Ve a/an’:ac.o- verdch vvnden,

hrt dotvm

Notation 10. Excerpt of “Die Himmelsmechanik" (“The Sky Mechanics”)

by Mauricio Kagel, 19658

site is true for the world of lute and
guitar playing. The most popular of
musical notational systems other than
staff notation are probably the guitar
tablatures. Thousands of them are of-
fered on numerous websites. A breath-
taking number of 850,000 guitar and
bass tabs, for example, are download-
able from http://www.tabrobot.com.
Shown in Notation 8 is the fretboard
with the strings (six horizontal lines)
and the fingering. The frets are indicat-
ed by numbers. For amateur players of

the folk guitar, these websites are the
prime source for tracing musical nota-
tions. They are 100 percent ASCII text,
and they are first choice for all those
who are not able to read music, but
who want to play music on the guitar.

Between the 16th and 18th century,
lute music was already written down in
tablature format without exception.
Even nowadays a considerable number
of lute players prefer to read music
from tablatures instead of staff nota-
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tions. Notation 9 of a lute tablature
again is printed music, although it
looks like it was written by hand. The
printed signs try to mirror French tab-
lature writing in its typical handwritten
appearance. Yet, this example has been
typeset. The lines — six in number —
again are not staff lines, but represent
the six strings or string courses of the
lute. Each fret on the fingerboard is in-
dicated by a letter from the alphabet.
The cloud-shaped signs above the array
of horizontal lines specify tone dura-
tions.

The remaining examples shed light
on a totally different area of printed
music. There is no doubt that tradition-
al concepts of musical notation as they
are represented in Western staff nota-
tion are radically challenged by West-
ern contemporary composers and their
musical works. Part of the composi-
tional process might be left to chance,
and chance might become the main
aesthetic principle. Often the quality of
the sound material and its combination
are only loosely defined. Here printed
music loses its prescriptive character in
favour of a musical presentation in
which the performance aspect gains
primary importance.

One might argue whether the pub-
lication of “Die Himmelsmechanik
(“The Sky Mechanics”). A Composi-
tion With Stage Settings,” published by
the Argentinean composer Mauricio
Kagel in 1965, is printed music at all
(Notation 10). The stage settings show
weather scenes. The caption of the im-
age in the lower left corner, for exam-
ple, reads: “1. cloud: appears in light
grey and pink on top left and sinks
slowly down almost to the ground.”
This is of course not a musical instruc-
tion, and, in the preface, Kagel discuss-
es stage decorations and effects, but he
refrains from any remarks concerning
the musical settings of this piece — ex-
cept that noises which refer to the
weather scenes should be produced
with common theatrical noise produc-
ers. Is the publication of these stage
settings printed music? I would doubt
it. The publisher, Universal Edition, de-
cided this question in the affirmative.
Of all items of printed music that are
presented in this paper, this is presum-
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ably the only one which indeed has re-
ceived an ISMN!

Again, nothing musical seems to be
expressed in Notation 11. Yet, this
composition by John Cage — it was giv-
en the title “4 Minutes, 33 Seconds” —
is considered as one of the
most influential composi-
tions of the 20th century.
I Nothing sounds, all three
sets are headed by the
word “tacet” in the print,
Cage states in a preface-
like text: “For any instru-
T ment or combination of
instruments.” During the
premiere in 1952, a piano

TAGET

TACET player entered the stage
with a stopwatch and left
the stage after exactly 4
m minutes and 33 seconds
without having touched
the piano except for open-
TACET . . .
ing and closing the lid.
Silence can be very musi-
cal, and Cage wants the
Notati listener to discover its in-
otation )
11, Jobn herent acoustical
Cage’s in- sensations. Edition Peters
structions has not yet allocated an
Jor the ISMN to the edition of
three sets 1960. Regrettably, the
of “Four .
, sound of silence as expres-
Minutes . .. .
sed in the edition of this
and 33

Seconds” masterpiece of music is
still awaiting its Interna-
tional Standard Music Number.

NOTES

1 URL <http://icking-music-archive.org/
scores/rzweski/noplace.pdf> (retrieved 8-10-
2005). See also: URL <http:// www.jennylin.
net>.

2 a. URL <http://www.cite-musique.fr/
gamelan/plan. html>. 5. URL <http:// www.
calarts.edu/~drummond/ pdf/sm/ Ricik2.
pdf> (both retrieved 8-10-2005).

3 URL <http://www.daviddelgado.com/
charts/Come.pdf> (retrieved 8-10-2005).

4 URL <http://staffweb.cms.gre.ac.uk/
~c.walshaw/abc/> (retrieved 8-10-2005).

5  URL <http://www.paintandplayocarina.
com/ocarina_song2.html> (retrieved 8-15-
2005).

6  URL <http://www.taborama.com/
archive/fullscreen_tab.php?version_id023728
&artist=Christmas %20Songs&title=
Greensleeves> (retrieved 8-27-2005).

7  URL <http://www.clivetitmuss.com/

sic/BWV995Prelude.pdf> (retrieved 8-31-
2005).

8  Universal Edition UE 13520 / ISMN
M-008-02565-5).

9  Edition Peters, No 6777.
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ARMENIA
Antares LTD, Mashtots 50a/1, Yerevan, t. 374
10 587669, 581059, ISMN M-9013404

Lousabac 46 str. Poushkin, Yerevan, Armenia,

t. 374 10 539647; ISMN M-9013405

Yerevan State Conservatoire, 1a, Sayat-Nova
str., Yerevan, Armenia, t. 374 10 58 1164, f.



374 1563540, e-mail: ysc@edu.am; ISMN M-
9013406

AUSTRALIA

Artist Ministries, Inc., PO Box 1546, Mooloo-
laba, QLD 4557, t. 07 5476 8701, f. 07 5444
3603, e-mail: publishing@artistministries.org.
au; ISMN M-9009528

Backhouse, Tony, 2/11 Castlefield Street,
Bondi, NSW 2026, t. 02 9356 0653, f. 02 9356
0653, e-mail: tonyb@amaze.net.au; ISMN M-
9009537

Blue Vibes Music, P O Box 528, Ferny Grove,
QLD 4055, e-mail: ross.salomon@ppma.com.
au; ISMN M-9009533

Chaconne Music, 22 Suncroft Street, Mt
Gravatt, QLD 4122, t. 07 33434660, . 07
33434660, e-mail: ahsalisbury@hotmail.com;
ISMN M-720050

England, Michael, 158 Coppin Street, Rich-
mond, VIC 3121, t. 03 9429 0304, e-mail:
englands@alphalink.com.au; ISMN M-
9009527

Framework Music Publishing, 29 Chelmsford
Avenue, Willoughby, NSW 2068, t. 02 9967
4140, e-mail: philipsouth@unwired.com.au;
ISMN M-720053

Geisel, Barbara, 40 Day Street, Tara, QLD
4421, t. 07 4665 3285, f. 07 4665 3358; ISMN
M-720048

Halenda Publications, Qualima, 12 Erobin
Street, Coochiemudlo Island, QLD 4184, t. 07
3207 9176; ISMN M-67304

Jayday Music, PO Box 381, Capalaba, QLD
4157, t. 07 3823 1800, f. 07 3245 7931, e-mail:
music@jayday.com; ISMN M-720001

Jordan, Wes, 14 Chater Street, Carina, Bris-
bane, QLD 4152, t. 07 3843 5122, f. 07 3269

0377, e-mail: wjordan@bytesite.com.au; ISMN

M-720045

Logan, Lesley, 92 Normanby Ave, Thornbury,
VIC 3071, t. 03 9480 0906, e-mail:
LesleyJLogan@aol.com; ISMN M-9009529

Maverick Musicals Pty Ltd, 89 Bergann Road,
Maleny, QLD 4552, t. 07 5494 4007, f. 07
5494 4007, e-mail: mail@mavmuse.com;
ISMN M-720051

Minim Music & New Media, 1/34 Paling
Street, Lilyfield, NSW 2040, t. 02 9660 1651,
e-mail: minim@minim-media.com; ISMN M-
9009530

Paganini Productions, P.O. Box 222, Bayswa-
ter, WA 6053, t. 0404 456 838, e-mail, todd@
paganiniproductions.com; ISMN M-720046

Picalilly Press, PO Box 459, Woden, ACT
2606, t. 02 6288 9465, e-mail: picalillypress@
tpg.com.au; ISMN M-9009535

Price, Marcus, Unit 6, 56 Church Street,
Camperdown, NSW 2050, e-mail: mprice8@
bigpond.net.au; ISMN M-9009534

Sonata Publishing, PO Box 493, Glebe, NSW
2037; ISMN M-720047

Waiata Music, 45 Quayle Street, Hobart, TAS
7005, t. 03 6224 8060, f. 03 6224 8060, e-mail:
waiata@tassie.net.au; ISMN M-9009531

Willscore Publishing, PO Box 68, Woody
Point, QLD 4019, t. 07 3284 0304, f. 07 3284
0304, e-mail: awillmusic@smartchat.net. au;
ISMN M-720049

CANADA

Arla Music Publishing Co. 130 Arbour Ridge
Park N.W. T3G 4C5, Calgary, AB, t. (403)
2081739, f. (403) 2081739, e-mail: amromero
@arlamusic.com, URL: http://www.arlamusic.
com; ISMN M-9001377

Caloia Publications, 6286, rue Alma, H2S
2W3, Montréal, Québec, t. (514) 2708299,
e-mail: ncaloia@hotmail.com; ISMN M-
9001378

Castenchel Editions, 76 Pine Rd. J9B 2M4,
Chelsea, Québec, t. (819) 8271703, e-mail:
castenchel@sympatico.ca; ISMN M-9001369

Editions Foukinic, C.P, 253 succ. C, H2L 4K1,
Montréal, Québec, t. (514) 5232481, {. (514)
5971825, e-mail: foukinic@videotron.ca;
ISMN M-9001373

Editions les amis de la paix, 40, rue de Lisi-
eux, H7N 2A1, Laval, Québec, t. (450)
6634746, (514) 8099638, £. (450) 6630649,
e-mail: nrossiplomberie@sympatico.ca; ISMN
M-9001356, M-706031

Editions les notes dorées, 2101, av. Lamoun-
tain N. G8B 4X8, Alma Québec, t. (418)
6627898; ISMN M-9001306

Editions Musiques du Monde, 6330, 5iéme
avenue, H1Y 2T7, Montréal, Québec, t. (514)
7282558, f. (514) 7222563, e-mail: manouch@
cam.org; ISMN M-9001329

Editions Raymond Poulin, CP 45034, G6X
3R4, Charney, Québec, t. (418) 8325977, 1.
(418) 8327774; ISMN M-9001314

Editorial Avenue, 355, rue Ste-Catherine O.,
Suite 600, H3B 1A5, Montréal, Québec, t.
(514) 2821441, ext. 239, f. (514) 2854413,
e-mail: d.Jafrance@editorialavenue.com;
ISMN M-9001341

Expression Musique, 41, Avenue Lorrain, J2X
2MS5, Saint-Jean-Sur-Richelieu, Québec, t.
(450) 3471396, e-mail: patrice.duchemin@
sympatico.ca; ISMN M-9001375

Fairbank Music Publishing, 1011 Redfern
Street, V8S 4E9, Victoria, British Colombia. t.
(250) 5925710, e-mail: fairbank@highspeed-
plus.com, URL: http://www.fairbankmusic.ca;
ISMN M-9001359, 9001362

Finta, Gabor, 3006 Linton Road, Ottawa, On-
tario, K1V 8H3, t. (613) 7332434, e-mail:
gaborfinta@rogers.com, URL: www.
fintastudios.com; ISMN M-706034

Grace Under Press, 23 Herman Ave. M6R
1Y1, Toronto, Ontario, t. (416) 5382006, e-
mail: graceunderpress@sympatico.ca; ISMN
M-706029

Lamoureux, Jean-Jacques, 2154, rue Disraeli,
App. 2, H2K 4N4, Montréal, Québec, t. (514)
5241802, e-mail: thaylog@qei.ca; ISMN M-
706030

Leduc, Germain, 411, route 236, JOS 1WO0,
Saint-Stanislas-de-Kostka, Québec, t. (450)
3771654, . (514) 6582860, e-mail: germainle-
duc@hotmail.com; ISMN M-9001372

Les Editions BOOM! 1001 Beaudin, J1N 4A8,
Rock Forest, Québec, t. (819) 8646576, e-mail:

From left to right: Antonin Jeiibek (Czech ISMN Agency), Simona Molicnik Sivic (National
and University Library, Slovenia) and Orsolya Szabé (Hungarian ISMN Agency)
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editionsboom@productionsboom.com, URL:
www.productionsboom.com; ISMN M-
9001338

Les Editions de La Tribu, 100, rue Sherbrooke
Est, Bureau 3400, H2X 1C3, Montréal,
Québec, t. (514) 8450149, poste 228,

e-mail: hugues@latribu.ca, URL: www.latribu.
ca; ISMN M-9001370

Les éditions Kaligram, 822 Sherbrooke Est,
Montréal Quebec, t. (514) 5252426, . (514)
5253362, e-mail: info@audiogram.com, URL:
www.audiogram.com; ISMN M-9001306

Les Editions Mario Tougas enr. 24, rue Pierre
Imbleau, St-Charles-Borromée, Qc, J6E 8X8,
Joliette, Québec, t. (450) 7602678, f. (514)
6582860, e-mail: tougas_mario@hotmail.com;
ISMN M-9001376

Les Productions J.f. enr. 1095, rue de 'Onta-
rio, J1J 3S6, Sherbrooke, Québec, t. (819)
5661435, £. (619) 5663965, ¢-mail: disques.pjf
@sympatico.ca; ISMN M-9001363

Moore, Marty, 36 Playter Blvd. M4K 2W2,
Toronto, Ontario, t. (416) 4693567, e-mail:
listentotheearth@yahoo.ca; ISMN M-9001358

Mozaik éditions musicale, 108, rue Ste-Chri-
stine, G1E 4V8, Beauport, Québec, t. (418)
6633275, e-mail: mozaik@sympatico.ca; ISMN
M-9001374

Northern River Arts and Entertainement, 25
Ambleside Ave. M8Z 2H5, Toronto, Ontario,
t. (416) 2595910, f. (416) 2590562, e-mail:
jimbetts@northernriver.com, URL: www.
northernriver.com; ISMN M-90013560

Prairie Sky Music Publishing, Box 334, M4K
2W2, Lorette, Manitoba, t. (204) 8783901, f.
(204) 8783901, e-mail: prairiesky@mts.net,
URL: www.prairieskymusic.com; ISMN M-
9001364, 9001365

Productions Claudel Callender inc. 700
Fancois Resout, J6V 1]1, Lachenaie, Québec,
t. (450) 5822799, f. (450) 5821545, e-mail:
ccallender@videotron.ca, URL: www.emka-
international.com; ISMN M-9001371

Productions de I'Etoile Polaire, 238, rue
Laurier Ouest, 3e étage, H2T 2N8, Montréal,
Québec, t. (514) 2772394, . (514) 2779099,
e-mail: comptablart@videotron.ca; ISMN M-
9001357

Société de I’édition de I'Istorlet, 469 de Cluny,
H7N 5K4, Laval, Québec, t. (450) 6684917,
e-mail: rachel_patenaude@hotmail.com;
ISMN M-9001367

Wasyl Sydorenko Editions, 34 Brummell ave.
M6S 4G5, Toronto, Ontario, t. (416) 6041740,
e-mail: mail@htplus.ca, URL: www.htplus.net;
ISMN M-706032

CROATIA

Bonar d.o.o. Mirnovac 7, 10000 Zagreb; t. (01)
346-4151, (091) 568-1435, f. (01) 346-4151, e-
mail: ruzica-gelo@yahoo.com; ISMN M-
801321

Cari¢, Ante, Brnaze 442 21230 Sinj, tel: (021)
700-412, (098) 964-1086; ISMN M-9013563
Grad Novalja, Trg dr. Franje Tudmana 1,
53291 Novalja, t. (053) 661-350, (053) 663-
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405, f. (053) 662-364, e-mail: grad-novalja@
gs.htnet.hr; ISMN M-9013565

Hirvatsko pjevacko drustvo Slavulj, Matije
Gupca 2, pp 39 44250 Petrinja, t. (098) 422-
171, (091) 546-5063, f. (044) 815-411, e-mail:
zeljko.crnkovic@htnet.hr; ISMN M-9013566

Intermedia Osijek d.o.o. Virska 4, 31000
Osijek, tel: (031) 377-533, f. (031) 377-533;
ISMN M-9013561

Kabiljo, Alfi, Dvornici¢eva 29, 10000 Zagreb,
t. (01) 468-3976, (01) 464-6505, f. (01) 468-
3976, e-mail: alfi.kabiljo@hi.htnet.hr; ISMN
M-9013568

Laudato d.o.o., Laginjina 7a/Iblerov trg 10,
10000 Zagreb, t. (01) 461-1111, (01) 464-6888,
f. (01) 461-2722, e-mail: laudato@laudato.hr,
URL: www.laudato.hr; ISMN M-9013564

Radi¢, Ivanka, Mirka Franelié¢a 15, 51000
Rijeka; tel: (051) 228-107, (051) 631-629;
ISMN M-9013560

Sente, Anica s. Slava, c/o Samostan sestara do-
minikanki, Kruge 44, 10000 Zagreb; tel: (01)
612-9200, . (01) 615-7830, e-mail: ssente@in-
et.hr; ISMN M-9013559

CzECH REPUBLIC

Cesky rozhlas, Praha, Vinohradska 12, 120 00
Praha 2, t. 221 553 314-16, f. 221 553 301;
ISMN M-66061

Nakladatelstvi Komora, Skolni 192, 471 41
Duba4, t. 487 870 635, 777 188 834, e-mail:
komora@cmail.cz, URL: www.cmail.cz/

komora; ISMN M-9004011

Umélecka agentura Thomas, spol. s r.o.,
Vilova 28, 100 00 Praha 10, t. 274 780 582, f.
274780 582, ISMN M-706529

DENMARK

Hans Dal Music, Sevej 15, Taarbaek, 2930,
Klampenborg, t. (00 45) 39 63 12 25, . (00 45)
3990 09 24, e-mail: dal@dpa.org; ISMN M-
9001804

Junivers Forlaget, Fosforitvej 2, Arnager, 3700
Renne, t. (00 45) 56 94 70 10, e-mail: djorn@
juni.dk; ISMN 75,

KM Nodeforlag, Mejerivaenget 44, 5853,
Orbzk, t. (00 45) 65 33 19 19, e-mail:
klausmadsen@tdcadsl.dk, URL: www.
klausmadsen. dk; ISMN M-706791

EsTONIA

Eesti Orelisdprade Uhing, Estonian Organ
Society, t. +372 6384142, f. +372 6384142,
e-mail: eoy@hot.ee, URL: http://www.hot.ee/
eoy, ISMN M-54002-008-8

Eres Estonia OU, Nunne 1, 10133, Tallinn, t.
+372 6440480, f. +372 6440480, e-mail:
andres.uibo@concert.ee, URL: www.eres-
musik.de/estonia/index.html; ISMN M-
801703

Estonian Classics OU, V. Reimani 4-2, 10124
Tallinn, t. +372 509 8858, f. +372 6802211, e-

mail: music@estonianclassics.ee, URL:
www.estonianclassics.ee; ISMN M-801700

Helpir OU, Papiniidu 19, 80041, Pérnu, t.
+372 4452684, e-mail: piret@turundustugi.ee,
URL: www.turundustugi.music.ee, ISMN M-
54002-014-9

Kio OU, Toompuiestee 17A, 10137, Tallinn, t.
+372 6602728, e-mail: muusik@meero.ee,
URL: www.meero.ee; ISMN M-54002-015-6

Kelam, Tunne, Liiva tee 6, 74001 Haabneeme
Harjumaa, t. +372 6016755, e-mail: kelam@
neti.ee; ISMN M-54002-016-3

Kuivits, Merike, Pikk 31, 48103, Poltsamaa, t.
+372 5127617, e-mail: merikekuivits@hot.ee,
ISMN M-54002-011-8, ISMN M-54002-012-5
Kuter, Toomas, Kooli 37-4, 80019, Pirnu, t.
+372 55914058, e-mail: toomas.kuter@mail.
ee; ISMN M-54002-013-2

Sauliah Saleb (Indonesian ISMN Agency) and
Dr. Hartmut Walravens (Director, International
ISMN Agency)

Moisseev, Marat, Paekaare 24-31, 13613, Tal-
linn, t. +372 6333274, ISMN M-54002-001-9,
M-54002-009-5

Muusika OU, V. Reimani 2-24, 10124 Tallinn,
t. 4372 6601979, f. +372 6601980, e-mail:
ly@neti.ee; ISMN M-801702, M-9013451

SP Muusikaprojekt OU, Roosikrantsi 6-110,
10119 Tallinn, t. +372 6418315, f. +372
6418315, e-mail: info@spmuusika.ee, URL:

www.estonianmusic.com, www.spmuusika.ee;
ISMN M-801701

Virgo, Varese 14, 13424 Tallinn, t. +372
5014440, e-mail: Kaari.Sillamaa@mail.ee;
ISMN M-54002-010-1

FINLAND

Forlaget Ordet, Hogbergsgatan 22, 00130
Helsingfors, t.: (09) 6812 4510, f. (09) 6812
4515, e-mail: info@ordet.nu; ISMN M-
9001671



Flautodonna, Tahmelan viertotie 16 B, 33240
Tampere, t. 503 6430, e-mail: paivi.jarkas@
flautodonna.inet.fi; ISMN M-9001672

Nurmenniemi, Ilpo, Kolehmaisentie 9, 84100
Ylivieska, t. (08) 515 0077, e-mail: ilpo.
nurmenniemi@kotinet.com; ISMN M-
9001670

Open Products oy, Kauppakiila, Koskenkatu 3
A, 42100 Jamsd, t. 050 573 7602, e-mail: open.
products@pp.inet.fi; ISMN M-706345

Opus Musicus, Raudoittajantie 10, 20320
Turku, t./f. (02) 239 2835, e-mail: opus.
musicus@pp.inet.fi; ISMN M-706344

GEORGIA

Berimeladze, Tariel, 16/57 Chavchavadze, Ku-
taisi, t. 995 231 73061; ISMN M-802100-10-7

Janjgava, Nino, 39 I. Abashidze st, Thbilisi, t.
995 322-24-26; ISMN M-802100-00-8, M-
802100-01-5, M-802100-02-2, M-802100-03-9

Pavlenishvili, Lia, 4 Tsageri, St. Thilisi, t. 995
32 389645; ISMN M-802100-05-3

Shugliashvili, David, 102 Tsinamdzgvrishvili
st. Thilisi, t. 995 32 954224; ISMN M-802100-
04-6

GERMANY, AUSTRIA,
SWITZERLAND

AMA Verlag GmbH, Nadine Goeres, Wesse-
linger Str. 2-8, 50301 Briihl, t. 02232-96930, f.
02232-969366, e-mail: mail@ama-verlag.de;
ISMN M-700136, M-700185, M-50155

Barabasch, Jen, Meerendonkerstr. 4, 47669
Wachtendonk, t. 02836-971300, f. 02836-
971300, e-mail: Bovie_Barabasch@t-online.de;
ISMN M-000-00106-0

BOBILO-edition, Furtbachstr. 2a, 70178
Stuttgart, t. 0711-6403160, f. 0711-600910, e-
mail: UlrichStierle@gmx.de; M-700245

Echo Musikverlag GmbH, Johannes Petz,
Gewerbegebiet 1, 6600 Hofen, t. 05672-
606270, . 05672-606275, e-mail: office@
echomusikverlag.com; ISMN M-50161

Ellinger, Dr. Ludwig, Gaisbergstr. 17, 83329
Waging; ISMN M-000-00098-8

Enja Records Matthias Winckelmann GmbH,
Frundsbergstr. 15, 80634 Miinchen, t. 089-
18006321, f. 089-18006328, e-mail:
publishing@enjamusic.com; ISMN M-700249

Fischer, Prof. Johannes, Neugarten Str. 18,
83209 Prien, t. 08051/1276, e-mail: prof.
johannes fischer@t-online.de; ISMN M-000-
00099-5, M-000-00100-8, M-000-00101-5

Hamburger Notenwerkstatt, Martin Wagener,
Blankeneser Haupstr. 94, 22587 Hamburg, t.
040-86647558, f. 040-86647559, e-mail: info@
hamburgernotenwerkstatt.de; ISMN M-50160
Inventio Musikverlag, Michael Klinkebiel,
Gartentrs. 8d, 38114 Braunschweig, t. 0172-
4372473, e-mail: michael klinkebiel@freenet.
de; ISMN M-50156

KODASI, Magdalenenstr. 50, 20148 Ham-
burg, t. 040-458063, e-mail: dadelsen@lycos.
de; M-50159

Konsid Musikverlag, Darius Krzyszton, Liszt-
str. 35, 41189 Monchengladbach, t. 02166-
958356, . 02166-958356, e-mail: verlag@kon-
sid-musik. de; ISMN M-50166

LOY-MUSIK Verlag, Giinter Loy, Pirolweg 5,
85051 Ingolstadt, t. 0841-9712666, f. 0841-
9519671, e-mail: g.loy@arcor.de; ISMN M-
700248

M. M. Reilenberger Musikverlag, Franz-Lud-
wig-Str. 15a, 97072 Wiirzburg, t. 0931-58416,
e-mail: marcusreissenberger@t-online.de;

ISMN M-700250

Mesch, Eckart (Selbstverlag), Lilienweg 5.
97653 Bischofsheim, t. 09772/8641, e-mail:
eckartmesch@web.de; ISMN M-000-00104-6

From [. to r.:
Dalia Smorigini-
ené (Lithuanian

ISMN Agency),
Hanna Zawado
(Polish ISMN
Agency) and Dr.
Joachim Jaenecke
(Staatsbibliothek
zu Berlin)

Mikolai, Burkhard, Geschwister-Scholl-Str. 4,
15295 Grof-Lindow, t. 0160-98684683,
e-mail: Mikolai@gmx.de; ISMN M-9000006

Musikverlag Chili Notes, Oliver Gliser, Grolle
Spillingsgasse 15, 60385 Frankfurt am Main, t.
069-463509, f. 069-463645, e-mail:
oglaeser@saxophon.com; ISMN M-50162

Musikverlag IBZ, Tlse Bauer-Zwonar, Neubau-
gasse 34, 9500 Villach, t. 0043-4242-52329, e-
mail: i_bauer_zwonar@hotmail.com; ISMN
M-50157

Musikverlag Katharina Schiitz, Brunostr. 13,
86179 Augsburg, t. 0821-6084827; M-50158

Musikverlag Zahoransky, Frau Alrun Salbert-

Zahoransky, Reiherweg 3, 38527 Meine, t.
05304-3578, f. 05304-911250, e-mail: dieter.

salbert@t-online.de; ISMN M-700246

Nota Bene, Eva Praetorius, Fichholzstr. 11,
74532 Tlshofen, t. 07904-95405, f. 07904-
95406; ISMN M-700244

Scheyett, Thomas, Blumenstr. 14, 79111 Frei-
burg, t. 0761-471907, e-mail: hodler.scheytt@
t-online.de; ISMN M-000-00102-2

TSK Musikverlag, Harald Brumund, Wil-
helmshavener Str. 207, 26180 Rastede, t.
04402-9160236, f. 04402-9160237; M-700243
tyfoo musikverlag GmbH, Christopher Gerke,
c/o Kulturbrauerei, Knaackstr. 97, 10435
Berlin, t. 030-44328560, f. 030-44328561, e-
mail: contact@tyfoo.de; ISMN M-700247
Wiener Bohéme Verlag GmbH, BMG Music

Publishing Germany, Marita Schmalenstroer,

Neumarkterstr. 28, 81673 Miinchen, t. 089-
41369943, f. 089-41369952, e-mail: marita.
schmalenstroer@bmg.com; ISMN M-50165

Wiithrich, Werner, Muristrasse 8d, 3006 Bern,
t. 0041-31-3516887, e-mail: wegewuethrich@
yahoo.de; ISMN M-9000005

Zetaton Musikverlag, Andreas Michael Mang-
litz, Grafenwalder Weg 14, 13587 Berlin, t.
0179-9297272, f. 030-3781968, e-mail:
Zetaton@aol.com; ISMN M-700242

GREECE
Ekpaideftiria “I Elliniki Paideia”, 32 Mavro-
michali, 10680, Athina, t. (210) 3614119,

2850044, e-mail: lykeiop@internet.gr, URL:
www.elliniki-paidia.gr; ISMN M-9013032
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En Chordais, 21, Pavlou Mela, 54622, Thessa-
loniki, t. (2310) 253285/6, f. (2310) 2574853,
e-mail: info@enmusic.gr, URL: www.
medimuses.gr; ISMN M- 9013041

E.PD.A. (Epicheiristi Politistikis Anaptyxis
Dimou Alexandroupolis), Plateia Polytech-
neiou, 68100, Alexandroupoli, t. (25510)

20312, f. (25510) 80632; ISMN M-9013037

Epektasi, Ekdoseis, 7 Kyprou, 60100, Kateri-
ni, t. (23510) 30766, f. (23510) 30766; ISMN
M-9013031

Gerou Georgios K. 24, Valtinou, Pedio Areos,
11473, Athina, t. (210) 6466201, f. (210)
6466798, e-mail: educationgerou@etee.gr;
ISMN M-801156

Toannakis, Ilias D. Karydia, 69100, Komotini,
t. (25310) 36805, (697) 7658194, f. (25310)
27228; ISMN M-9013064

Monogramma, 122, Skiathou, 11255, Athina,
t. (210) 2020648, f. (210) 2028185, e-mail:
sistron@in.gr; ISMN M-9013040

Music Lovers. Maria Christofilou, 8, Eratos-
thenous, Pagkrati, 11635, Athina, t. (210)
7018900, f. (210) 7010807; ISMN M-9013044

Nisos, Ekdoseis. Kapola Pagona, 14 Sarri,
10563, Athina, t. (210) 3250058, f. (210)
6250048, e-mail: nissos92@otenet.gr, URL:
www.nissos.gr; ISMN M-9013039

Oikonomakis, Ilias G, 15, Boukouvala, 11475,
Gkyzi, t./f. (210) 6466601; ISMN 9013066

“Ores”, Ekdoseis. Giorgos Tsintsinis, 8, Athi-
non, 37100, Almyros Magnisias, t. (24220)
29151, {. (24220) 26402, e-mail: almyros@acn.
gr; ISMN M-90130353
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Orsolya Szabé
(Hungarian ISMN
Agency)

“Pandouris”, Mousikes Ekdoseis. Kotsaris,
Georgios, 85, Thoukydidou, 18538, Peiraias, t.
(210) 4511503, 4512901, {. (210) 4511503, e-
mail: gkotsari@otenet.gr, URL: www.lotsaris.

gr; ISMN M-9013034

P. Cr. Trianf. Athens 2004, 33, Karaiskaki,
15341, Agia Paraskevi, t./f. (210) 6548812;
ISMN M-9013065

Sofiandis, Konstantinos I. 8, Ast, Oikonomou,
Lagkadas, 57200, Thessaloniki, t. (23940)
22619, f. (23940) 22619; ISMN M-9013063

Tsimouri-Katsourou, Chrysoula A. 26, Posei-
donos, 18120, Korydallos, t./f. (210) 4957074,
e-mail: eke@in.gr; ISMN M-9013067

Tsimpidis Athanasios. Ekdoseis “Sygchroni
Mousiki”, 16, Valtetsiou, Exarcheia, 10680,
Athina, t. (210) 3640688, f. (210) 3647829,
e-mail: fagotto@otenet.gr, URL: www.fagotto.
gr; ISMN M-9013035

University Studio Press, 32, Armenopoulou,
54635, Thessaloniki, t. (2310) 209637, 208731,
f. (210) 216647, e-mail: univstud@spark.net.
gr; ISMN M-9013036

Zafeirelis, Dimitris T. 1, Peta, Galatsi, 11146,
Athina, t. (210) 6454742, {. (210) 6432052, e-
mail: zda7@tellas.gr; ISMN M-9013062

HUNGARY

Horvath Adrian, Majus 1 u. 23. 8200, Vesz-
prém, t. (06) 70 570 9096, e-mail:
horvathadrian@chello.hu, URL: musicania.
fw.hu; ISMN M-801652.

Rézsavolgyi és Tarsa Kiadé és Kozpont, Szer-

vita tér 5. félem. H-1052 Budapest, tel: (1) 235
5020, f. (1) 318 4107, e-mail: reviczky.bela@
lira.hu; ISMN M-801653

INDONESIA

Karya Musik Pertiwi, ¢/o JI. Salemba Raya No.
28 A, Jakarta, t./fax +6221 39279 19, T.
622170651 702; ISMN M-9013850

Komisi Rekonsiliasi HKBP 1998, C/o J1.
Salemba Raya No.28 A, Jakarta, t./f. +6221-
3927919, t.6221-70651 702; ISMN M-
9013853

Palito (Partukkoan Dalihan Natolu), J1. Kebon
Besar No. 7, Fatmawaty, Jakarta 12420, t.
+6221-769 5504; ISMN M-903852

PNRI (Perpustakaan Nasional RI/ National
Library of Indonesia), JI. Salemba Raya No. 28
A, Jakarta, t./f. +6221-392 79 19, t. +6221-
3103554; ISMN M-69500

Pt Not Musik Indonesia, JI. Roda Hias No.
127 A, Serpong, Tangerang 15311; ISMN M-
9013851

LATVIA

Liepajas Pedagogijas akadeémija, Baseina iela 9,
3401 Liepaja, t. 3423568, 3429795, {. 3424223,
e-mail: lapa@ps.Ip.lv; ISMN M-9005012

Multineo, Elizabetes iela 75-180, 1050 Riga, t.
7217112, £.7217113; ISMN M-9005017

Musica Baltica Ltd., K. Barona iela 39, 1011
Riga, t. 7275575; ISMN M-706651, M-706658,
M-706659

Prauling, Ugis, composer, A. Deglava iela
40-1, 1035 Riga, t. 9286537; ISMN M-
9005016

Tautas makslas centrs, Pils laukums 4, 1365
Riga, t. 7228955, f. 7227405, e-mail: pasts@
tme.gov.lv; ISMN M-9005002

LITHUANIA

Tgorio Skripkos individuali jmoné, Algirdo str.
6-7, Rokiskis, t./f. (8) 52 497, e-mail:
poligrafija@wood.lt; ISMN M-706272

Kaiiadoriu literat-klubas “Gija”, J. Basanavi-
Ciaus str. 3-25, 56134 Kaisiadorys, t. (6) 515
63; ISMN M-706276

M. Mikalajiino leidykla “Apyausrisé”, Geglis-
ki-str. 4, Tarandé, 14013 Vilnius, tel: (2) 13 19
75,23195 58, . (2) 13 19 74, e-mail:
apyausris@takas.lt; ISMN M-706275

UAB Arx Baltica, Gedimino str. 47, 44242
Kaunas, t. (7) 201 635, f. (7) 201 745, e-mail:
kaunas@arxbaltica.lt; ISMN M-706274

UAB Ciklonas, J. Jasinskio str. 15,01111
Vilnius, t. (2) 49 66 32, (2) 49 85 89, (2) 49 10
60, . (2) 49 74 80, e-mail: info@ciklonas.It;
ISMN M-706277

UAB Gelspa, Mindaugo str. 12/14, 03225
Vilnius, tel: (2) 69 31 29, f. (2) 69 35 32,
e-mail: gelspa@litrail It; ISMN M-706273

UAB Trys zvaigzdutés, Kalvarij-str.159, 08313
Vilnius, t. (2) 76 24 06, . (2) 76 24 06, e-mail:
Jaronimas@takas.lt; ISMN M-706271
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Camene Skogveien 17 C, 2010 Strgmmen, t.
63810853, e-mail: arnesdol@hotmail.com;
ISMN M-706699

Finnmark Ungdomslag, Boks 285, 9711
Lakselv, t. 78492580, e-mail: finnmark.ul@
finnmarkungdomslag.no; ISMN single
number

Forlaget Servis, Kjellemoveien 4a, 3736 Skien,
t. 35596864, e-mail: odd.arvid@stykket.no,
URL: www.stykket.no; ISMN M-706697

NMG (New Media Generation) Fougstads gt.
27,0123 Oslo, t. 22383676, e-mail: lage@nmg.
no, URL: www.nmg.no; ISMN M-706698

PoLAND

Acte Préalable, Wydawnictwo Muzyczne,
spotka z o.0., ul. Halin 6, 05-502 Kamionka;
ISMN M-801510

Akademia Swietokrzyska im. Jana Kochanow-
skiego w Kielcach, ul. S. Zeromskiego 5, 25-
369 Kielce, t. 3442011, . 3448805, e-mail:
www.pu.kielce.pl; ISMN M-9013331

Fundacja Wydania Narodowego Dziel Fryde-
ryka Chopina, ul. Okélnik 2, 00-368 Warsza-
wa, t. 8277241 w. 256, e-mail: fundwn@
chopin.edu.pl, www.chopin.edu.pl/wn; ISMN
M-9013328

Gaja, Wydawnictwo, Taran, Anna, ul. A.
Préchnika 42, 90-713 £.6dz, t. 6302894, f.
6302894, e-mail: wydawnictwogaja@op.pl;
ISMN M-9013330

InfoArt Ustugi, Mulowska-Plaskota, Anna, ul.
Waly Jagiellonskie 22/12, 56-400 Olesnica, t.
0-505447311, e-mail: infoart@olnet.com.pl;
ISMN M-9013332

Marcus, Firma, Wisniewski, Marek, al. J. Sto-
wackiego 6/10, 30-037 Krakdw, t. 6334176, f.
6334176; ISMN M-80151

Pro Musica Camerata, Fundacja, ul. Nowo-
grodzka 49, 00-950 Warszawa, t. 6250565, f.
6250565; ISMN M-801511

X-Trans, ul. Kurpiowska 7/17, 08-110 Siedlce,
t. 0-602177350, e-mail: biuro@xtrans.pl, URL:
www.xtrans.pl; ISMN M-9013327

SERBIA

Centar za kulturu, obrazovanje i informisanje
“Gradac”, Ibarska 6, Raska, t. 036 736 272;
ISMN M-9014111

CLIO, Beograd, Zmaja od Nocaja 12, Beo-
grad, t. 262 2754/626 257, f. 626 257, e-mail:
clioinfo@eunet.yu; ISMN M-9014108

Dedji kulturni centar Beograd, Takovska 8,
11000 Beograd, t. 3242011/3242012, f.
3242314, e-mail: joyofev@eunet.yu; ISMN M-
802002

Dimitrije Davidovi¢, Smederevo, Ante Protica
11, Smederevo, t. 026 225714/225704, f. 026
225705/222440; ISMN M-9014106 replaced
with M-9014114

Fakultet umetnosti, Ni§, Studentski informa-
tivnocizdavacki centar; ISMN M-802007

Simona Moliénik Sivic (National and University Library, Slovenia)

and Lois Clark (UK ISMN Agency)

FIN&EK, Beograd, t. 011 329 38 40/064 16
03 927; ISMN M-9014104

KONA, Beograd, t. 011 324 87 22; ISMN M-
802006

Muzikologki Institut SANU, Beograd, Zavod
za kulturu Vojvodine, Beograd, Novi Sad,
Knez Mihailova 35, t. 011 639 033, f. 011 639
033, e-mail: danica@sanu.ac.yu; ISMN M-
802010

Narodna knjiga, Alfa, Beograd, Safarikova 11,
Beograd, t. 3223 910, f. 3227 946, e-mail:
alfankkl@verat.net; ISMN M-802009

Narodni muzej, Krusevac, Stefana Visokog,
15, 37000 Krusevac, t. 037 418 540, e-mail:
nmuzejks@ptt.yu; ISMN M-9014110
Organizacija “Prijatelji dece Beograda”, De-
¢anska 1/ 4, 11000 Beograd, t. 011-324 88 66,
f. 011-324 87 66; ISMN M-90114101

PC Knjiga, Beograd, t. 011 2390 168/063 351
842; ISMN M-9014107

Plato, Akademski Plato 1, 11000 Beograd, t.
639191, f. 3242314, e-mail: info@plato.co.yu;
ISMN M-802003

PRID, Trstenik, t. 037 716 191/ 037 711 204;
ISMN M-9014109

RASTA, Beograd, Koste Jovanovica 36, 11000
Beograd, t. 011495 047, f. 011-495 047, e-
mail: srchorch@EUnet.yu; ISMN M-802008

Studentski kulturni centar, Beograd (SKC),
Kralja Milana 48, 11000 Beograd, t. 3602011,
f. 659376, e-mail: skcdir@bitsyu.net; ISMN
M-802004

Tampograf, Novi Sad, Muzicka $kola “Josif
Marinkovi¢” Zrenjanin, Vrsacka 17, Novi Sad,
Skola, Trg Slobode 7, Zrenjanin, t. 021-391
840, f. 021-391 840, e-mail: dguda@eunet.yu,
e-mail: muzika@muzickazr.edu.yu; ISMN M-
9014106

TRON, Ni§, Bulevar Lenjina 17/17, 18000
Nis, t. 018 320 927; ISMN M-802005

SLOVENIA

Bogataj, Zalozba, ABC Merkur d.o.o., Kosove-
lova 10, 5280 Idrija, t. 05 3773 747, . 05 3722
281; ISMN M-9009032

Borovci, Zalozba, Kettejeva 4b, 6250 Ilirska
Bistrica, t. 05 7100 420, f. 05 7100 425, e-mail:
grafika.bor@siol.net; ISMN M-9009029

Kulturno drustvo Mariborska literarna
druzba, drustvo Mariborska literarna druZba,
Partizanska 5, 2000 Maribor, t. 02 2342 113, f.
02 2342 113, e-mail: zko.maribor@siol.net;
ISMN M-9009033

M. G., ra¢unalnika priprava za tisk, notno
zaloZni§tvo, posrednistvo in racunalnidko sve-
tovanje, Mirko Gaber$ek s.p. Melikova 11,
Ljubljana, t. 01 4283 644, e-mail: mg@
mg-mg.si; ISMN M-9009030

SPAIN

Albéniz Masica, Santa Paula — Ovalo, 7, 30800
Lorca, Murcia, t. 968 466 877, f. 968 472 063;
ISMN M-9013120

Antena 3 Editorial, S.A.U., Av. Isla Graciosa,
13, 28700 San Sebastian de los Reyes, Madrid,
t. 916 230 333, f. 916 230 363, e-mail:
nbrodriguez@antena3tv.es, URL: www.
antena3.com; ISMN M-801225

Ayuntamiento de Benassal, Plaza Ayuntamien-
to, 1, 12160 Benassal, Castellon, t. 964 431
002, 964 431 026, f. 964 431 411, e-mail:
benassal@fvmp.es; ISMN M-69200-078-5

Brotons & Mercadal Edicions Musicals, S.L.,
Av. Antoni Griera, 49, 08196 San Cugat del
Vallés, Barcelona, t. 936 743 174, f. 936 754
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672, e-mail: editorial@brotonsmercadal.com,
URL: www.brotonsmercadal.com; ISMN M-
801226

Comercial Denes, S.L., Arts Grafiques, 58,
46200 Paiporta, Valencia, t. 963 974 466, {.
963 974 842; ISMN M-69200-076-1,
M-69200-098-3

Editora Musical RTVE, Joaquin Costa, 43.
Edificio NODO, 28002 Madrid, t. 915 817
998, f. 915 817 881, e-mail: editora_musical.ep
@rtve.es; ISMN M-9013118

Federacion Coral Asturiana, FECORA, Fon-
calada, 5 - 1°, 33002 Oviedo, Asturias, t. 985
217 066, e-mail: fecora@ arrakis.es, www.feco-
ra.arrakis.es; ISMN M-69200-077-8

Gipuzkoako Abesbatzen Federazioa, Federa-
cién de Coros de Guiptzcoa, Segundo Izpizua
6,2 E, 20100 Renteria, Guipuzcoa, t. 943 521
933, e-mail: koralakgaf@euskalnet.net, URL:
www.euskalnet.net/koralak/gaf; ISMN M-
9013122

Gobierno de Cantabria. Consejeria de Cultu-
ra, Turismo y Deportes, Pasaje de Pefia, 2 - 1°,
39008 Santander, Cantabria, t. 942 207 458;
ISMN M-69200-079-2

Instituto Galego das Artes Escénicas e Musi-
cais, IGAEM, ¢/ Vesada, s/n, 15703 Santiago
de Compostela, A Coruiia, t. 981 577 126, f.
981 577 127, e-mail: igaem@xunta.es, URL:
www.igaem.xunta.es; ISMN M-9013123

Junta de Andalucia, Consejeria de Cultura,
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Centro de Documentacién Musical, Santa
Maria la Blanca, 1. Palacio de Altamira, 41004
Sevilla, t. 955 036 040, 958 223 500, f. 955 036
004, e-mail: publicaciones.ccul@juntade an-
dalucia.es, URL: www.juntadeandalucia.es/
cultura; ISMN M-9013119

Lépez Lopez, Francisco, El Prado, 70, 41110
Bollullos de la Mitacién, Sevilla, t. 955 765
457,955 766 521; ISMN M-69200-089-1

Ochoa Sifres, Claudia, San Vicente, 33, 46841
Castell6 de Rugat, Valencia, t. 962 814 001;
ISMN M-69200-090-7, M-69200-091-4

Oihu Hau Musika Korala, Arbol de Guernica,
1 - 1° izda, 20400 Tolosa, Guiptizcoa, t. 943
653 504, e-mail: davida@portalatino.net;
ISMN M-9013117

Opus Cero, S.L., Servando Batanero, 35, 3°D,
28017 Madrid, t. 926 563 303, f. 926 563 257,
e-mail: bandurr@teleline.es; ISMN M-
9013116

Salcines de la Calle, Juan, Av. Ronda de Teja-
res, 16, 1 - 6° A, 14008 Cérdoba, t. 957 485
635; ISMN M-69200-081-5

Several Records, S.L., Matilde Hernandez, 31
-2° A, 28019 Madrid, t. 914 714 613, f. 914
714 711, e-mail: info@severalrecods.com,
URL: www.severalrecords.com, ISMN M-
9013121

Societat Bibliografica Valenciana “Jeronima
Galés”, Apdo. correos 470, 46080 Valencia, t.
963 331 743, ISMN M-69200-074-7

Talens Perucho, Josep, Filipinas, 9, 46270
Vilanova de Castell6, Valencia, t. 654 103 734,
e-mail: jtalens@pie.xtec.es; ISMN M-69200-
087-7, M-69200-088-4

Troncoso Guillén, Jose Miguel, Hespérides, 9
-5°C, 41008 Sevilla, t. 954 435 311; ISMN M-
69200-092-1, ISMN M-69200-093-8, M-
69200-094-5

V.G. Ediciones, Plaza de la Villa, 1 - 4° izda,
28005 Madrid, t. 915 592 761, e-mail: inma.
guiu@telefonica.net; ISMN M-801224
Vigueras Gonzalez, Diego José, Lorca, 2 - 4°
B, 03008 Murcia, t. 968 244 792, e-mail:
diegojvigueras@yahoo.es; ISMN M-69200-
082-2, M-69200-083-9, M-69200-084-6, M-
69200-085-3, M-69200-086-0

SWEDEN

Forsvarsmaktens musikeditioner, Forsvars-
musikcentrum, 645 83 Stringnis, t. 0152-280
00, f. 0152-287 13; ISMN M-900603 1

Hi-Hat Records, Rotslingan 17, 231 63 Trelle-
borg, t. 0410-136 30, f. 0410-33 13 81, e-mail:
info@hi-hatrecords.com, URL: www.hi-
hatrecords.com; ISMN M-9006030

Key No. 8, 192 51 Sollentuna, t. 08-35 71 98,
f. 08-35 89 44, e-mail: info@renove.se; ISMN
M-9006029

Libitum musik, Box 81, 371 21 Karlskrona, t.
0455-259 33; ISMN M-9006006, M-9006032

Okemah Records, Lugna Gatan 12, 128 38
Skarpnick, t. 0708-18 9, URL: www.
peterbjuhrmusic.se; ISMN M-9006035

Tonett forlag, Kristina Alm, Rosenbloms vig
17, 611 39 Nyképing, t. 0155-29 49 29, e-mail:
info@tonett.nu, URL: www.tonett.nu; ISMN
M-9006036

Udda Toner, Folkungagatan 88 B, NB, 116 22
Stockholm, e-mail: info@uddatoner.com,
URL: www.uddatoner.com; ISMN M-9006028

Willén, Marcus, Tegelgatan 6, 703 41 Orebro,
t. 018-511 4091, f. 019-611 40 91, e-mail:
marcus.willen@spray.se; ISMN M-9006027

TURKEY

Say, Ahmet, Miizyk Ansyklopedysy Yayinlari,
06700, G.O Papa/Ankara, t. (+90 312) 437 99
05, f. (+90 312) 473 13 84, e-mail: ahmetsay
@ttnet.tr; ISMN M-801100

UKRAINE

AT “Myronivs’ka drukarnia”, vul. Lenina, 48,
Myronivka, 08800, t. (04474) 51449, 51496;
ISMN M-9007019

Donets’ka derzhavna konservatoriia im. S. S.
Prokof'ieva, vul. Artema, 44, Donets’k, 83086,
t./f. (062) 3372741; ISMN M-707503

PP “Nova knyga”, a/s 7486, Vinnytsia, 21029,
t./f. (0432) 523480, e-mail: newbook1@
vinnitsa.com, ISMN M-707505

Pryvatnyi pidpryiemets’ Diatlyk M. S., vul.
Grushevs’kogo, 38, k. 49, Rivne, 33023; ISMN
M-9007015



Pryvatnyi pidpryiemets’ Serd’iuk, Donets’ke
shosse, 97/87, Dnipropetrovs'k, 49130, t.
(0562) 328648, e-mail: 1duk@mail.ru; ISMN
M-9007025

TOV “Elton-2”, vul. Kotsiubyns’kogo, 2, ofis
2, Lugans'k, 91016, t. (0642) 551983; ISMN
M-9007024

TOV “Fakt”, vul. Donets’-Zakharzhevs’kogo,
6/8, Kharkiv, 61057, t./f.: (057) 7128124, e-
mail: OOO_fakt@kharkov. com, ISMN M-
707504

TOV Poligraftsentr “TAT”, prov. Muzeinyi, 8,
k.1, Kyiv, 01001, t./f.: (044) 5372678; ISMN
M-9007018

TOV “Skorpion P-LTD”, a/s 4254, Kharkiv,
61166, t. (057) 7061578, . (057) 7071577,
ISMN M-9007022

TOV “Studiia Negotsiant”, a/s 90, Odesa,
65014, t.: (0482) 210677, f.: (0482) 210422, e-
mail: nego@nego.com.ua; ISMN M-9007026

TOV VKF “Druk”, vul. Kanatna, 83, Odesa,
65017, t. (0482) 7283750; ISMN M-9007017

TOV Vydavnychyi dim “Ukrains’ka tehnichna
knyga”, prosp. Obolons’kyi, 23a, Kyiv, t. (044)
4163372, 4161324; ISMN M-9007016

TOV “Vydavnytstvo Krynytsia”, vul. Elektro-
tekhnichna, 4a, Kyiv, 02660, t./f. (044) 54510
06, 5157691, e-mail: Krynytsia@mail. ru;
ISMN M-9007027

Ukrainian National Tchaikovsky Academy of
Music, vul. Arkhitektora Gorodets’kogo, 1-
3/11, Kyiv, 01001, t. (044) 2290792, 2297344,
f. (044) 2293530; ISMN M-9007020

Vinnitsa city public organization “Develop-
ment”, a/s 563, Vinnytsia, 21001, e-mail:
development@vinnitsa.com,
development_ua@ukr.net; ISMN M-9007021
ZDGPG “Lyman”, vul. K. Marksa, 56, Tatar-
bunary Odes’ka obl., 68100, t./f. (04844)
31752, e-mail: lyman@odt.net; ISMN M-
9007023

UNITED KINGDOM

Anglo Music Press, PO Box 303, Middlesex
HA9 8GX, t. 020 8904 1649, f. 020 8904 1649,

e-mail: AngloMusicPress@aol.com; ISMN M-
57029

Ani Messerschmidt, 39 Rectory Close, Ashing-
ton, West Sussex, RH20 3LP, t. 01903 893121,
e-mail: angelsrest@tiscali.co.uk; ISMN M-
9002106

Blowzabella, 1 Gilbert's Corner, Baltons-
borough, Glastonbury, Somerset, BA6 8RB, t.
01458 850911, f. 01458 850911; ISMN M-
9002107

Brightstowe Music, 29 Harveys Lane, Winch-
combe, Gloucestershire, GL54 5QU, t. 01242
602576, e-mail: contact@brightstowemusic.
co.uk; ISMN M-708049

Broadbent & Dunn Ltd, 66 Nursery Lane,
Dover, Kent, CT16 3EX, t. 01304 825604, f.
0870 1353567, e-mail: music@broadbent-
dunn.com, URL: www.broadbent-dunn.com;
ISMN M-57030

Charmed Hole Publications, PO Box 179,
Crowborough, East Sussex, TN6 1WN, t.
01892 654878, f. 01892 654878; ISMN M-
9002707

Dogs Dinner Music, 18 Poplar Walk, Herne
Hill, London, SE24 0BU, t. 020 7274 1490,
e-mail: info@dogsdinnermusic.com; ISMN M-
9002102

D-Tek Publishing, 6 Laceys Lane, Niton,
Ventnor, Isle of Wight, PO38 2DN, t. 01983
731251, e-mail: d-tek@amserve.com; ISMN
M-9002099

Everso Music, The Outlook, Marshlands
Lane, Heathfield, East Sussex, TN21 8EX t.
01435 862719; ISMN M-9002104

Foxy Dots Music Ltd, Kings Church, Marsh
Lane, Addlestone, Surrey KT15 1UL, t. 01932
840213; ISMN M-9002110

Herbert-Blankson Dr R A, 40 Archdale Road,
East Dulwich, London, SE22 9HJ, t. 020 8693
0555, f. 020 8693 0555, e-mail: info@ ssam.co.
uk; ISMN M-9002985-0-8

Inch Publications, 21 A Market Street Ford-
ham, Ely, Cambridgeshire, CB7 5L.Q, t. 01638
721106, f. 01638 720375, e-mail: inchpublica-
tions@aol.com; ISMN M-708048

Lindens Music, 23 Welwyn Avenue, Allestree,

Derby, DE22 2RJ, t. 01332 552519; ISMN M-
9002097

Maestro Music Publishing, 1 Norlington
Road, London, E11 4BE, t. 020 8928 0613,
e-mail: info@maestromusicpublishing.com;

ISMN M-708052

Music Works, 1 Queens Gardens, Benton,
Newcastle upon Tyne, NE12 9PL, t. 0191 266
7991, £. 0191 292 0014 (call first), e-mail:
info@music-works.uk.com; ISMN M-9002105

Parkin Publications, 7 Thorn Tree Lane,
Swadlincote, Derbyshire DE11 OLP, t. 01283
216961, . 01283 216311; ISMN M-9002108

St Maur Music, 60 Capel Road, London, E7
0JP, t. 020 8536 1698, e-mail: maurmusic@
eidosnet.co.uk; ISMN M-9002103

The Magic Music Company, Golden Boot
Chambers, 27 Gabriels Hill, Maidstone, Kent,
ME15 6HX, t. 01622 355700 ect. 964, f. 01622
355701; ISMN M-9002101

Times Tables Ltd, 85-87 Wellington Street,
Luton, Bedfordshire, LU1 5AF, t. 01582
456147,£. 01582 412215; ISMN M-9002109

Upbeat Publications, Liberty Stream,
Ballygarvan, Co Cork, Eire, t. 00 353 21 488
8445, f. 00 353 21 488 8445, e-mail: church-
musician@eircom.net; ISMN M-9002098

Valonius Press, 30 Round Hill, London, SE26
4RG, t. 020 8699 2579, f. 020 8699 2579,
e-mail: info@valonius.co.uk; ISMN M-57028

Winepress Publishing Ltd, The Mitre Build-
ings, Brewery Place, Brook Street, Wrexham,
LL13 7LU, t. 01978 291282; ISMN M-
9002111

Wright, William G C, 24 Ayr Road, Giffnock,
Glasgow, G46 6RY, t. 0141 586 0440, e-mail:
williamgcwright@hotmail.com; ISMN M-
708051
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K- G- Saur Verlag THOMSON

Music Publishers’ International ISMN Directory (MPIID)

Edited by the International ISMN Agency, Berlin
5th edition 2004. XXXIII, 597 pages. Hardbound
178.00/ sFr 306.00 ISBN 3-598-22265-3

The source of information for the music business!

The Music Publishers’ International ISMN Directory was first pub-
lished in 1996. Just as the well-known and widely used
“Publishers’ International ISBN Directory” (PIID) proved to be an
essential tool for the book trade, so too is the MPIID for the mu-
sic trade, and it is consequently in great demand. This is a clear
proof of just how valuable this catalog can be for all

International  ~ 00t branches of the music trade, as well as for libraries. This unique
ISMN Directory = _ compendium will also simplify research, ordering and sales

- 3 procedures in all domains of the music trade. The fifth edition of
Sth Ediion 2004 (SRR the Music Publishers’ International ISMN Directory, published by

the International ISMN Agency, offers both updated and new da-
ta on companies, institutes and individuals that publish printed
music or are at least involved in it.

The world’s music publishers at a glance!

This directory includes 17,800 publishing companies, together
with their addresses and contact numbers, from 99 countries.
This includes nearly all companies actively publishing music
throughout the world, and represents an increase of 20% in
comparison to the previous edition. Also listed are the authors of
almost 90% of the music manuscripts produced on an international scale. In addition to large countries with nu-
merous music publishers, small countries such as Lithuania, Guadeloupe or Zambia are of particular interest, since
in the past it has always been very difficult to actually follow up what they produced.

Use the ISMN to quickly find a publisher and the country of origin!

As with the ISBN system, each music publisher is assigned an International Standard Music Number. The music in-
dustry can therefore use the ISMN number to quickly identify a publisher and familiarize itself with the
specific ordering and delivery procedures.

The latest information gathered from a variety of sources!

The data contained in this directory is taken both from the results of comprehensive surveys of numerous music
publishing associations, music information centers, copyright agencies, music libraries and ISBN
agencies, and from information supplied by the ISMN agencies. At the moment, there are ISMN agencies in
44 countries. This guarantees up-to-the-minute, reliable data.

A detailed introductory section provides information on the structure and function of the ISMN system.

www.saur.de

K-G-Saur Ver|ag Postfach 7016 20 - 81316 Munchen - Germany
Tel. +49 (0)89 769 02-300 - Fax +49 (0)89 769 02-150/ 250
e-mail: saur.info@thomson.com http://www.saur.de

A Part of The Thomson Corporation

Photocredits: International ISMN Agency / p. 14: courtesy of Dr. Sauliah Saleb

International ISMN Agency

Potsdamer Strasse 33, 10785 Berlin, Germany
Tel. +49 (0)30 266 2336 - Fax +49 (0)30 266 2378
e-mail: ismn@sbb.spk-berlin.de http://ismn-international.org
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